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| 7 , DESCRIPTION 

C O N D I T I O N 
• E x c e l l e n t 

(Check One) 

Good • Fo i r • De te r i o ra ted • Ru ins • Unexposed 

( C h e c k One) 

A l t e r e d • Uno l t e red 

( C h e c k One) 

n Moved K O r i g i n a l Si te 

D E S C R I B E T H E P R E S E N T A N D O R I G I N A L ( i f k n o w n ) P H Y S I C A L A P P E A R A N C E 

The Grand Opera House and Hotel Grand were erected 
i n 1894 i n a r e g i o n a l v e r s i o n of the Romanesque Revival 
s t y l e . The Grand Opera House block, i n c l u d i n g the ad­
j o i n i n g Grand Hotel b u i l d i n g , was completed i n l a t e 1894 
at a cost of $67,548. The f r o n t of the b u i l d i n g i s 
encased w i t h St. Louis pressed b r i c k and trimmed i n b u f f 
stone and contains ornaments of Terra Cotta. The a r c h i ­
t e c t was Frank Cox, of Cox Brothers, a New Orleans 
a r c h i t e c t u r a l f i r m . I n a d d i t i o n t o the s t r u c t u r e i t s e l f . 
Cox also designed the i n t e r i o r decorations of the s t r u c ­
t u r e and the scenery f o r the t h e a t e r . The Opera House 
was opened t o the p u b l i c on January 3rd, 1895. The 
double f u n c t i o n s t r u c t u r e i s somewhat unique i n t h a t a 
narrow space separates the opera house from the h o t e l and 
the two are connected only at the main entrance located 
at the west end of the b u i l d i n g . 

The main facade or s t r e e t e l e v a t i o n , r e f l e c t s the fou r 
s t o r y Hotel Grand. The e l e v a t i o n of the b u i l d i n g i s 
d i v i d e d i n t o s i x bays w i t h the end bays on the east and 
west t r e a t e d as corner p a v i l i o n s . The center f o u r bays 
are v e r t i c a l l y grouped i n Richardsonian fashion w i t h 
shops on the ground l e v e l and the upper three l e v e l s -
t r e a t e d as the s h a f t of the column-are separated by p i ­
l a s t e r s and surmounted by double arches. A b r i c k cornice 
has p r o j e c t i n g engaged colonettes demarcating the bays. 

The entrance P a v i l i o n i s accentuated by a Mansard 
tower set on a b r i c k arcade w i t h p r o j e c t i n g corner c o l o ­
n e t t e s . The Mansard roof has o i e l d' beouf windows. 
The s t r e e t entrance t o the opera house i s through a 
large s e m i c i r c u l a r arch which evidences Sullivanesque 
i n f l u e n c e i n i t s form and c a r v i n g . This arch has been 
covered i n recent years, but remains i n t a c t . 

The double s t r u c t u r e i s located on a l o t 128 f e e t 
wide and 120 f e e t deep. The h o t e l occupies the p o r t i o n 
o f the l o t adjacent t o P o s t o f f i c e S t r e e t and i s the 
wid t h of the s t r e e t f r o n t and f o r t y - t h r e e f e e t deep. 
An a i r space f i v e f e e t wide separates the h o t e l and the 
opera house on the rear of the l o t . (See attached plan 
and s e c t i o n through b u i l d i n g ) 

The ground f l o o r o r i g i n a l l y contained h o t e l o f f i c e s , 
cafe, and a d d i t i o n a l s t o r e space. The h o t e l has seventy-
f i v e rooms, most of them "ensuite", located on the 

(see c o n t i n u a t i o n sheet #1) 
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upper three f l o o r s . The opera house auditorium, which 
seats nearly f i f t e e n hundred, was one of the f i r s t t o 
use modern t h e o r i e s of acoustics i n i t s design. "The 
general plan tended t o e l i m i n a t e echoes and gave ex c e l ­
l e n t acoustics by avoiding square corners. Another 
t r a d i t i o n broken was t h a t the ground f l o o r was not sepa­
rated i n t o a dress c i r c l e , f a m i l y c i r c l e , and p i t , but 
a l l seats were i n a curve and stepped downward towards 
the stage. The e n t i r e f l o o r was c a l l e d the parquette. I n 
t h i s new theat e r the older form of a horse-shoe g a l l e r y 
was not used, but instead the g a l l e r y repeated the curve 
of the balcony." (CM. McConnell, The T r a n s i t i o n of 
Galveston's Grand Opera House, p.44,45) 

The opera house contained the most advanced mechani­
c a l equipment a v a i l a b l e i n i t s day. Both gas and elec­
t r i c i t y were used f o r l i g h t i n g ; the stage f o r reason of 
f i r e s a f e t y was l i t e n t i r e l y by e l e c t r i c i t y . Two h o t -
a i r furnaces were contained i n the basement, one heated 
the auditorium and the other heated the stage. A v e n t i ­
l a t o r i n the c e i l i n g and an ample number of windows 
allowed the a i r t o c i r c u l a t e through the b u i l d i n g . 
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S T A T E M E N T O F S I G N I F I C A N C E 

With i t s opening i n January, 1895, the Grand Opera 
House i n Galveston replaced a smaller t h e a t e r , the Tremont 
Opera House, and provided the c i t y w i t h the best i n opera 
and various dramatic performances a t the h e i g h t of thea­
t r i c a l p o p u l a r i t y i n the United States. The theat e r only 
served i t s o r i g i n a l purpose a sho r t time before the emergence 
of the motion p i c t u r e . The s t o r y of t h i s t h e a t e r , however, 
d i d not end w i t h the r i s e of f i l m entertainment as d i d 
s i m i l a r performance t h e a t e r s . The Grand Opera House, now 
c a l l e d the State, adapted t o the changes of the time, and 
remains a record of the t r a n s i t i o n from a stage t h e a t e r 

t o a movie t h e a t e r . fj|Kjp/rB̂ »4TV+ 
As Texas' leading c i t y i n the mid -eighteenth century, 

Galveston wanted t o begin t o provide i t s c i t i z e n s w i t h 
c u l t u r a l entertainment. Neitsch's Theater, a three s t o r y 
s t r u c t u r e b u i l t i n 1854, was Galveston's f i r s t t h e a t e r . 
The people f a i l e d t o support t h i s i n i t i a l attempt t o 
provide dramatic performances, however, and the b u i l d i n g 
was converted i n t o a l i v e r y s t a b l e . Mrs. Harry Hunter, 
an actress i n t e r e s t e d i n r e v i t a l i z i n g the b u i l d i n g t o 
i t s o r i g i n a l purpose, restored and reopened the t h i r d 
f l o o r of Neitsch's i n 1866. A few weeks a f t e r the completion 
of i t s r e s t o r a t i o n , Mrs. Hunter rented the t h e a t e r t o 
an opera troupe, who brought the f i r s t opera performance 
t o Texas. Not u n t i l the Greenwall b r o t h e r s took over 
management of Neitsch's i n 1867, however, d i d i t f i n a l l y 
begin t o a t t r a c t audiences. The t h e a t e r continued 
s u c c e s s f u l l y u n t i l the b u i l d i n g burned i n 1869. 

A second t h e a t e r , the Tremont Opera House, modeled 
a f t e r Booth's Theater i n New York, opened i t s doors t o 
the p u b l i c i n February 1871. Henry Greenwall, one of the 

(see c o n t i n u a t i o n sheet #2) 
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r o t h e r s who had reopened Neitsch's, became the lessee of 
the Tremont. For twenty-three years the Tremont staged 
opera, plays, v a u d e v i l l e and musical comedies as drama­
t i c performances continued t o gain p o p u l a r i t y w i t h i n 
Texas. 

By the 1890's the Tremont had become overcrowded and 
needed extensive renovation. Henry Greenwall, widely 
known throughout the country as one of the leading thea­
t r i c a l magnates, began t o c a l l f o r a l a r g e r and more 
adequate s t r u c t u r e . Greenwall had now extended h i s fame 
and i n f l u e n c e throughout the United States. He estab­
l i s h e d the Greenwall T h e a t r i c a l C i r c u i t , which had theaters 
located i n many s t a t e s . He c o n t r o l l e d opera houses i n 
New Orleans, Galveston, Waco, San Antonio, N a s h v i l l e , 
L o u i s v i l l e , Memphis, A t l a n t a , Ft.Worth, Dallas, Houston, 
A u s t i n , and L i t t l e Rock. He was also the manager of the 
Texas C i r c u i t i n c l u d i n g Galveston, F t . Worth, Dallas, 
Houston, San Antonio, A u s t i n and Waco. Thus, when 
Greenwall threatened t o cancel the Galveston c i r c u i t , 
unless safer and more deserving f a c i l i t i e s were provided, 
the c i t i z e n s of Galveston responded q u i c k l y . Being one 
of Texas' major c i t i e s , Galveston businessmen were 
eager t o encourage people t o seek amusement i n t h e i r 
c i t y instead of going t o New Orleans. Greenwall con­
centrated h i s e f f o r t s i n securing funds f o r a new theater 
by s e l l i n g stock. Leading businessmen and f i n a n c i e r s of 
Galveston—Leon Blum, C. H. Moore, R. B. Hawley, John 
Sealy, George Sealy, Charles Fowler, David Fahey— 
invested i n the Grand Opera House Company and enthusias­
t i c a l l y gave t h e i r support t o the new t h e a t e r . 

Frank Cox, the a r c h i t e c t f o r the Grand Opera House, 
designed the s t r u c t u r e and the i n t e r i o r decorations and 
scenery. Barnes and P a l l i s e r of Galveston began con­
s t r u c t i o n o f the b u i l d i n g i n 1894. The completed 
s t r u c t u r e was fo u r s t o r i e s on the f r o n t side where a 
h o t e l was located. The ground f l o o r had a h o t e l o f f i c e , 
cafe and space f o r other s t o r e s . The theat e r was located 
behind the f r o n t s e c t i o n w i t h an entrance from the s t r e e t 
at the west end of the b u i l d i n g . The auditorium had a l l 
the l a t e s t improvements and equipment and was one of 
the f i r s t t h e aters t o use modern t h e o r i e s of acoustics. 
The basic s t r u c t u r e remains i n t a c t today. The o r i g i n a l 

(see c o n t i n u a t i o n sheet #3) GPU 921.7 24 
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decorations are painted over and the boxes have been 
removed, but the b u i l d i n g as a whole remains the same as 
i t was o r i g i n a l l y . The r e b u i l d i n g a f t e r the 1900 storm 
d i d not a l t e r i t except f o r minor changes i n the decora­
t i o n s . 

From i t s opening i n January 1895, the popular Grand 
Opera House staged melodrama, musical comedy, operettas, 
operas, plays, and concert a r t i s t s w i t h continued success 
f o r twenty-four years. However, a new form of enter­
tainment, the motion p i c t u r e , began exceeding the popu­
l a r i t y of t h e a t r i c a l performances i n the e a r l y p a r t o f 
the Twentieth century . The Grand Opera House a c t u a l l y 
showed i t s f i r s t f i l m , a b u l l f i g h t , i n 1896 i n a d d i t i o n 
t o the produc t i o n of Carmen. I n 1897 stock companies 
at the Grand used the e a r l y forms o f motion p i c t u r e s as 
entertainment between acts. 

By 1908 the moving p i c t u r e s were causing a r e v o l u ­
t i o n i n entertainment and several movie houses had 
sprung up i n Galveston. At the Grand Opera House, how­
ever, f i l m s continued t o be shown only i n a d d i t i o n t o 
the featured t h e a t r i c a l performances. This began t o 
change i n 1915 when the motion p i c t u r e was improved. 
I n Galveston the new form of motion p i c t u r e a r r i v e d i n 
October 1915, when the Grand Opera House e x h i b i t e d 
D. W. G r i f f i t h ' s , The B i r t h of a Nation accompanied by 
a symphony orchestra p l a y i n g the s p e c i a l score w r i t t e n 
f o r the p i c t u r e . 

Despite the f a c t t h a t the Grand Opera House began t o 
book an i n c r e a s i n g number o f f i l m s and fewer t h e a t r i c a l 
performances, the th e a t e r r e t a i n e d i t s o r i g i n a l name u n t i l 
1924 when i t s new owner Mr. A. M a r t i n i gave h i s name t o 
i t . At t h i s time the b u i l d i n g was remodeled, an organ 
was added t o provide music f o r the s i l e n t f i l m s , and 
two modern p i c t u r e machines were i n s t a l l e d . The theat e r 
s t i l l booked v a u d e v i l l e as w e l l as fe a t u r e p i c t u r e s . 
M a r t i n i claimed t h a t he had the only t h e a t e r i n the 
South equipped t o handle " f e a t u r e p i c t u r e s , majestic 
v a u d e v i l l e and t r a v e l i n g road shows." I n 1937 M a r t i n i 
b u i l t a new t h e a t e r and he gave the former Grand Opera 
House i t s present name, the S t a t e . 

(see c o n t i n u a t i o n shefet #4) 
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The Grand Opera House was the only theater i n 
Galveston t h a t o f f e r e d l e g i t i m a t e drama aroun the t u r n 
of the century. As the motion p i c t u r e became popular 
several movie houses began t o open. Instead of t r y i n g 
t o compete w i t h the f i l m s and f a i l i n g as d i d many thea­
t e r s throughout the United States, the Grand Opera House 
joined the movement. Thus, i t represents the e v o l u t i o n 
of an o l d b u i l d i n g t h a t has maintained i t s o r i g i n a l 
i n t e g r i t y as a theat e r by adapting t o the changing times. 
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NAME OF PROPERTY f h 6 / / C t>l. ^ K (T^ f 1,^M .r ̂  ~, - ^ 

The. attached National Register Inventory-Nomination form i s being returned to your 
o f f i c e for c l a r i f i c a t i o n of die information indicated below. 

1. Name. 

2. Location. 

3. C l a s s i f i c a t i o n . 

0.«ier of Property, i^^^ (f/C . ' ^ ^ U A / j y a Z ' T 

5. Location of Legal Description. 

6. Representation i n Existing Surveys, 

7. Description. 

8. Statement of Significance. ^ ( / ^ e. (/^ h^^i^M/ 1^^*^ 

9. Bibliography. 

10. Geographical Data. 
a. Longitude and Latitude Coordinates, 

b. Acreage. 

_11. Form Prepared By. 

12. C e r t i f i c a t i o n . 

Photographic Coverage. 

Map Coverage. 

Clarification or correction of the above items must be made prior to the' initiation 
of our professional review. Correction of these technical errors does not 
necessarily insure that the nomination w i l l then satisfy National Register c r i t e r i a 
in f u l l . 

Thank you for your attention to the above items checked. / > 

SIGNEDtC'-*^^^' 



'71/ 

RECEIVED 

NOVl 1972 

DIRECTOR'S OFFICt 
DEPARTMENT OF CONSERVATION 



PROPERTY STATE /-e^ 

WORKING NUMBER 

TECH REVIEW 
PHOTOS  

MAPS / 

CONTROL REVIEW ^ / Q U.c,^.-<^U^ 

13 
HISTORIAN 

ARQIITECTURAL HISTORIAN 

ARCHEOLOGIST 

REVIEW UNIT CHIEF 

BRANCH CHIEF 

n2f,7/';. •J 

KEEPER 

T"— 1- I'-l 

National Register Write-up ^ ' 

Federal Register entry ^ - 5" " 7 ^ 

Send-back 

Re-subrait. 

Entered JAN 2 1374 
I N T - t 5 3 B - 7 3 











Fori,! No. 10-301 
Rev. 7-72 

UNITED STATES DEPARTMENT OF THE INTERIOR 
NATIONAL PARK SERVICE 

NATIONAL REGISTER OF HISTORIC PLACES 

PROPERTY MAP FORM 

(Type all entries - attach to or enclose with map) 

T e x a s 
C O U N T Y 

Galveston 
FOR NPS USE ONLY 

E N T R Y N U M B E R D A T E 

y4 
1. NAME 

C O M M O N : Grand Opera House 
A N D / O H H I S T O R I C : 

H 

U 

z> 

l iJ 

UJ 

2. L O C A T I O N 
S T R E E T A N D N U M B E R : 

2012-2020 Ave. E ( P o s t o f f i c e ) 
C i •• Y O R T O W N : 

Galveston 

T e x a s 
C O D E 

04y 
C O U N T Y : 

Galveston 423 
3. MAP R E F E H E N C e 

S O U R C E : 

USGS 7.5' Series, Galveston, Texas Quadrangle 
ĈALE: 1:24000 

1954 
[4. REQUIREMENTS LB. 

r O B E I N C L U D E D O N A L L M A P S 

1. Property broundories where requi red. 

2. North orrow. 

3. La t i t ude and longi tude reference. 

I N T : 1 5 S - 7 2 





ENTRIES IN THE NATIONAL REGISTER 

STATE TMtAfi 

Date Entered JAN ^ m 

Name Location 

Grand Opera Rous* Galvaston 
GalTttcton County 

Also N o t i f i e d 

Hon. John G. Tower 
Hon. Lloyd N. Bontaen 

Jack Brooks 
D i r e c t o r , Southwest Region 

PR MMott/row 1/9/74 

^ 

Stata Historic Vraasrvatlon Officer 
Nr. Troott LatlBor* Esacutlvs Director 
Texas State Blstorical Sorrsy CMnlttee 
Post Office Box 12276 
Capitol Station 
Auatin, Texaa 78711 


