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1. Name 

For NPS use only 

received MAY 

date entered 

9 1983 

historic Churches 4:n Toxar^^ith Decorative Interior Painting ̂ -ThematijC_NoJi 

and or common 

2. Locat ion i r 
street & number Multiple locations, see continuation sheets N/A not for publication 

city, town N/A vicinity of 

state Texas code 048 continuation shoots ^ ^ ^ l ^ ^ ' 

3. Classification 
Category Ownersh ip Status Present Use 

district public X occupied agriculture X museum 
X building(s) X private unoccupied commercial park 

structure both work in progress educational private residence 
site Public Acqu is i t ion Access ib le entertainment X religious 
object N/A in process X yes: restricted government scientific 

being considered yes: unrestricted industrial transportation 
no military other: 

4. Owner off Property 
name Multiple ownership, see continuation sheets 

street & number 

city, town N/A vicinity of state Texas 

5. Location off Legal Description 
courthouse, registry of deeds, etc. M u l t i p l e , see c o n t i n u a t i o n s h e e t s 

street & number 

city, town state 

6. Representation in Existing Surveys 

title Historic Sites Inventory has this property l>een determined eligible? yes no 

date January 1981 federal _x state county local 

\ 

depository for survey records Texas H i s t o r i c a l Commiss ion 

city, town Austin state Texas 



7. Description 

Condition Check one Check one 
X excellent deteriorated X unaltered X original site 

—X^goodfj y« »j ruins X altered moved date N/A 
X tarr - unexposed 

Describe the present and original (if known) physical appearance 

Fifteen churches comprise the thematic nomination to the National Register entitled 
"Churches in Texas with Decorative Interior Painting." This group represents a variety 
of religious buildings throughout the state, related by their painted interior ornamen
tation. Their significance is architectural, historic, and a r t i s t i c . 

Most of these churches are from German and Czech towns in central Texas, and reflect 
their Central European background. Five decorative techniques were used in these paint
ings: stenciling, freehand work, i n f i l l , graining, and marbling. Religious symbolism 
is common, especially in the case of the Catholic churches. Purely decorative painting, 
however, is also found, particularly in the Protestant examples, and is equally interesting. 
The architecture of the buildins is likewise noteworthy in most cases. The Gothic Revival 
style is frequent, and vemacular Carpenter Gothic also occurs. There are two outstanding 
examples of Romanesque Revival influence among the churches. Since the interior paintings 
of the 15 structures nominater herein are important survivals, in themselves, the churches 
which shelter them are thus also of great historic and a r t i s t i c significance. 

Painting as a form of interior decoration has been identified in a number of middle 
19th- to early 20th-century Texas buildings including churches, residences, and commercial 
buildings of varying degrees of architectural sophistication. Because tradition plays 
such an important role i n religion, early decoration is more likely to be found, of course, 
in churches than in commercial buildings and residences. The latter are more subject to 
changing fashions in decorative schemes, with their concomitant alterations and repaintings. 
The 15 churches nominated herein provide valuable surviving representations of this craft-
work, which ranges from naive vernacular art to a sophisticated treatment of high styles. 
Great diversity can be seen in the intent of the painters. Some were concerned with 
purely trompe I'oeil effects in their employment both of materials and spatial elements. 
Others mainly did religious iconography, and purely decorative treatments. 

Efforts to identify and locate those churches in the state with decorative painting 
began with a review of information which had been previously gathered by the Texas Historical 
Commission, Its statewide inventory of historic sites and the f i l e s of the Winedale I n s t i 
tute for Historic Preservation, University of Texas, were very useful. Inquiry was made 
of scholars familiar with Texas' architecture, history, and the decorative arts for possible 
sites. Also, requests for information about such structures were sent to each chairman of 
the state's county historical commissions. Some of the material gotten in these ways was 
then published in two monthlies: The Medallion of the Texas Historical Commission, and 
Texas Highways. In addition, the active support and assistance of Buie Harwood of North 
Texas State University were essential for the successful compilation of this nomination. She 
consulted with the staff of the Texas Historical Commission several times, and her publi
cations on decorative painting were quite useful. In particular, Buie Harwood's arti c l e , 
"Fancy the Omament (1980)," provided a helpful basis for this research. The archives 
of several religious denominations were also consulted. Finally, after a number of potential 
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sites were t en ta t ive ly selected, telephone ca l l s and s i t e v i s i t s were made to determine 
which churches would l i k e l y merit consideration f o r the thematic nomination. Final 
selection was l im i t ed to those i n which the i n t e r i o r pa in t ing contributed substant ia l ly 
to the s t ructure ' s s ign i f icance , which i s based in par t on i t s h i s to ry and archi tecture. 
The state 's survey of h i s t o r i c resources i s a continuing endeavor, and i f other churches 
with s i g n i f i c a n t decorative pa in t ing come to l i g h t i n the f u t u r e , they can be added t o 
the present l i s t . 

Five processes f o r applying painted decoration are reported by Buie Harwood i n 
her research on h i s t o r i c i n t e r i o r s (1980: 38-41): s t e n c i l , freehand, i n f i l l , marbling, 
and graining. Each type i s present among these 15 churches. S tenci l ing i s characterized 
by small-scale, repeated pattems of f l a t color , f requently forming geometric or s ty l ized 
plant mot i f s . Borders are a common use o f the technique. Examples of s t enc i l i ng are 
found in St. John the Baptist Church (Ammansville), St. Mary's Church (Fredericksburg), 
Ascension Church (Moravia), and Guardian Angel Church (Wal l i s ) , 

Freehand paint ing portrays ind iv idua l designs, usually in terpre ta t ions which are 
representational i n character. Samples include the angels and descending dove portrayed 
on the apse c e i l i n g of St, Mary's Church (St. Mary 's ) , the angels on the apse spandrel 
of St. Mary's Church (High H i l l ) , the f igures on the apse spandrel i n Queen of Peace 
Church (Sweet Home), and the c e i l i n g panels i n Guardian Angel Church (Wal l i s ) . 

Large repeating pattems indicate i n f i l l pa in t ing , i n which the prel iminary outl ine 
of a design is t ransferred to a surface to be painted, and the out l ined areas are then 
f i l l e d i n . Shading i s more commonly seen i n i n f i l l than i n s t e n c i l pa in t ing . Examples 
of th i s technique are foimd i n the c e i l i n g motifs at St. John the Baptist Church 
(Ammansville), i n the medallions o f Ascension Church (Moravia), and at the Wesley Brethren 
Church (Wesley). 

The two remaining types of pa in t ing are both trompe I ' o e i l ( " f o o l the eye") techniques, 
Graining i s an attempt to portray various kinds of h igh-qua l i ty wood f in i shes . Such 
effec ts were commonly produced where the a v a i l a b i l i t y of f i n e materials was l imi t ed by 
constraints o f t ransportat ion and/or cost. For example, f u m i t u r e and doors o f pine or 
cedar, which are native woods, might be painted to resemble mahogany or rosewood. The 
pews of St, Joseph's Church (Galveston) are the only example of graining found among the 
15 churches. 

Marbling, i n a s imi l a r manner, imitates the surface of actual marble by mottled and 
s t r i a t ed pa in t ing . Wooden columns are f requent ly embellished wi th t h i s technique; 
examples are found at St. Mary's Church (High H i l l ) , St, Mary's Church (Praha), Church 
of the Blessed V i r g i n (Sweet Home), and Guardian Angel Church (Wal l i s ) . Marbling was 
used on the walls of Ascension Church (Moravia) i n a d i f f e r e n t manner, to imita te dressed 
blocks of stone. 
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Architecturally, many of the 15 churches exhibit common design characteristics. 
Basilican plans are most common, and central bell towers and Gothic Revival elements 
provide additional similar features. Three of the Gothic Revival churches--those in 
Wallis, High H i l l , and Fredericksburg--were designed by the same architect, Leo M.J. 
Dielmann of San Antonio. And the churches at Shiner and Sweet Home were b u i l t by the 
same contractors, V. Falbo and M. Deodati. Other architectural styles which can be 
discemed are the Romanesque and Byzantine influences in St. Peter's Church (Lindsay), 
and Classicism in the First Methodist Church (Paris). Classical elements in the painted 
decoration are found in both the Wesley Brethren Church (Wesley) and Ascension Church 
(Moravia), Saints Cyril and Methodius Church (Shiner) provides an interesting blend of 
a basic Gothic Revival framework (central tower, buttresses, and steeply pitched roof) 
enhanced by details of the Romanesque Revival (semicircular vaulting and corbel tables). 

In addition to exhibiting common extemal t r a i t s , similarities are also apparent 
in the interior plans of the churches. An interior layout consisting of nave with side 
aisles is found in most of the Catholic churches of the group, and ranges from simple 
versions such as St. Mary's Church (St, Mary's) to the elaborate, unusual wooden groin 
vaults of St. Mary's Church (Praha), and the cmciform plan with transepts found at 
St, Peter's Church (Lindsay). 

A wide variety of subject matter is apparent in the painting, despite the common 
religious function of the 15 structures. Examples of purely decorative ( i , e,, secular) 
omament are found in the churches of Ammansville, Amarillo, Paris, and High H i l l . Nature 
motifs, i , e,, plants, appear in the structures at Moravia, Praha, Ammansville, and High 
H i l l , Considerable similarity is seen in the painted palms and leaf garlands at Moravia 
and Praha, though they were executed by different individuals. As would be expected, 
religious iconography is portrayed in several of the churches. Angels are a common 
subject of the freehand painting, and include examples in the churches of the Guardian 
Angel (Wallis), St. Mary's (at Praha, St. Mary's, and Umbarger), and Ss, Curil and Methodius 
(Shiner). St. Mary's Church at High H i l l exhibits elaborate freehand portrayals of 
religious symbols such as the star of David, cross with crown, and grapes with wheat 
sheaves. Added to these symbolic elements is a sophisticated, foliated curvilinear 
pattem reminiscent of William Morris designs. 

Along with the execution of decorative and religious motifs, Texas churches provide 
samples of painting done to transform a simple interior space into a more elaborate one. 
This is accomplished by the use of painted architectural elements such as moldings, 
masonry pattems, and columns. Techniques vary, and may include both freehand treatment 
and stenciling. The ceiling medallion at Ascension (Moravia) provides a representation 
of decorative plasterwork, s k i l l f u l l y designed to give a three-dimensional effect. St. 
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Peter's Church (Lindsay), with i t s tremendous variety of masonry and mosaic pattems 
in Byzantine and I ta l ian Gothic character, has unique examples of such attempts. The 
Wesley Brethren Church (Wesley) has similar brick masonry pattems, and the column and 
beam arrangement gives a primitive i l l u s ion of side aisles. Both the churches at Praha 
and High H i l l exhibit painting which simulates ribbed vaulting. 



8. Signifficance 

Period Areas of Significance—Check and justify below 
prehistoric archeology-prehistoric community planning landscape architecture religion 
1400-1499 archeology-historic conservation law science 
1500-1599 agriculture economics literature sculpture 
1600-1699 architecture education military social/ 
1700-1799 x art engineering music humanitarian 

X 1800-1899 commerce exploration/settlement philosophy theater 
_3{_ 1900- communications industry politics/government transportation 

invention other (specify) 

Specific dates see c o n t . s h e e t s Builder/Architect s e e c o n t i n u a t i o n s h e e t s 

Statement of Significance (in one paragraph) 

The 15 churches wi th decorative pa in t ing i n t h e i r i n t e r i o r s are examples of a rare 
ar t form i n Texas. Their use of freehand work, s t e n c i l i n g , i n f i l l , g ra in ing , and marbling 
are h i s t o r i c a l l y and a r t i s t i c a l l y important. Many o f these churches are located i n 
southcentral Texas i n small a g r i c u l t u r a l communities, where evidence of loca l Czech 
and German heritage i s r e f l e c t ed i n town names such as St. Mary's, Moravia, Wesley, and 
Praha. The North Texas town of Lindsay and the Panhandle town of Umbarger, which both 
contain decorated churches, share a German heritage wi th the southcentral part of the 
state. A few churches of the more dominant Protestant denominations are also included 
i n the nomination, and t h e i r use of painted decoration i s l ikewise rare . 

Many of the 15 nominated churches not only r e f l e c t uncommon survivals of h igh-s tyle 
and vemacular painted i n t e r i o r s , but help to document the h i s to ry of immigration i n 
the state. They especially aid i n i l l u s t r a t i n g the social and re l ig ious l ives and practices 
of the Bohemian, Moravian, and German se t t l e r s who were seeking r e l i e f from economic 
d i f f i c u l t i e s and oppression i n central Europe. 

Decoratively painted i n t e r i o r s can be traced through centuries of development, from 
the most basic p reh i s to r ic cave dwellings adomed wi th pictographs, through high Renaissance 
v i l l a s wi th extensive wal l frescoes, to the supergraphics o f the 1980s. When interpreted, 
they help create an understanding of the times during which they were painted, and of the 
people involved, both artisans and patrons. In Texas, a number of structures contain 
th is painted craf twork , which was mainly applied to walls and c e i l i n g s , and sometimes 
the older ones are found i n t a c t . I n t e r i o r pa in t ing contains s i g n i f i c a n t information 
that i s separate from that provided by f u m i s h i n g s , which tend to change rap id ly through 
the years. I n t e r i o r pa in t ing r e f l e c t s the wealth and status of the owner(s) at the 
time of decoration, and makes possible an i d e n t i f i c a t i o n of materials and major s t y l i s t i c 
wealth influences then current. The present 15 documented churches wi th decoratively 
painted i n t e r i o r s stand out as a group, and const i tu te several unique examples of cer ta in 
treatments. Though concentrated i n Central Texas,®the churches span the s ta te , and cover 
the time period between 1866 and 1930. TfieJ^ represent a va r i e ty of ethnic and re l ig ious 
backgrounds, levels of sophis t i ca t ion , and f a m i l i a r i t y wi th major s ty les . Common char
ac te r i s t i cs do emerge, however, a l lowing the churches to be grouped and regrouped under 
d i f f e r e n t categories f o r contrast and compariscjn. 



9. Major Bibliographical Refferences 
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10. Geographical Data 
Acreage of nominated property 

Quadrangle name 

UT M References 

see continuation sheets 

Quadrangle scale 
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Verbal boundary desc r ip t i on and jus t i f i ca t i on 

see continuation sheets 

List al l s ta tes and coun t ies for proper t ies over lapping s ta te or county boundar ies 

state N M . code county code 

state code county code 

11. Form Prepared By 

name/title Carol Kennedy, Linda C. Flory But ler , and Marianne McCann 

organization c / o Texas H i s t o r i c a l Commiss ion date May 13, 1982 

street & number P. 0 . Box 12276 telephone (512) 475-3094 

city or town A u s t i n state Texas 78711 

12. State Historic Preservation Offfficer Certiffication 
The evaluated significance of this property within the state is: 

X 
national state local 

As the designated State Historic Preservation Officer for the National Historic Preservation Act of 1966 (Public Law 89-
665), I hereby nominate this property for inclusion in the National Register and certify that it has t>een evaluated 
according to the criteria and procedures set forth by tb^a t l on^ l ^ r l pS t f r vn^e . 

State Historic Preservation Officer signature 

title Texas State His to r i c Preservation O f f i c e r 

For NPS use only 
I hereby certify that this property is included in the National Register 

Keeper of the National Register 

Attest: 

date 

date 

Chief of Registration 
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Thematic National Register Nomination of 

Churches i n Texas with Decorative I n t e r i o r Painting 

County 

1. Austin 

2. 

3. 

4. 

5. 

Austin 

Cooke 

Fayette 

Fayette 

6. Fayette 

7. 

8. 

9. 

10. 

11. 

12. 

13. 

Galveston 

Gillespie 

Lamar 

Lavaca 

Lavaca 

Lavaca 

Lavaca 

14. Potter 

15. Randall 

City 

Wallis 

Wesley 

Lindsay 

Ammansville 

High H i l l 

Praha 

Galveston 

Fredericksburg 

Paris 

Moravia 

St. Mary's 

Shiner 

Sweet Home 

Amarillo 

Umbarger 

Name 

Church of the Guardian Angel 

(Catholic) 

Wesley Brethren Church 

St. Peter's Catholic Church 

St. John the Baptist Catholic Church 

N a t i v i t y of Mary, Blessed Virgin Catholic 

Church (St. Mary's) 

St. Mary's Church of the Assumption 

(Catholic) 

St. Joseph's Catholic Church 

St. Mary's Catholic Church 

F i r s t United Methodist Church 

Church of the Ascension (Catholic) 

St. Mary's Church 

Ss. C y r i l and Methodius Catholic Church 

Church of the Blessed Virgin Mary, the Queen 

of Peace 

Fi r s t Baptist Church 

St. Mary's Catholic Church 
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NAME: 

LOCATION: 

OWNER: 

Beginning 
intersect 
southeast 
lot with 
northeast 
church. 
turn 90° 

- Church of the Guardian Angel (tX-wXi^ u^-tt jdx<:^«X^ 

5614 Demel Street 

Wallis, Austin County, Texas 

Diocese of Austin 

Most Rev. Vincent M. Harris, D.D, 

Chancery Office 

P. 0. Box 13327, Capitol Station 

Austin, Texas 78711 

Leo Dielman BUILDER: Mr. Bunch 

Unknown 

1913 (construction) 

Acreage of nominated property: less than one acre 

UTM reference: 14/784980/3280740 

Verbal boundary description - Guardian Angel 

at a point west of the church building where the edge of the parking lot 
s a continuation of the line of trees northwest of the church's apse, proceed 
curving to northeast, continuing to the intersection of the edge of the parking 
Demel Street. Then proceed along the street's curb line north, curving to 

then turn 90° to northwest at the line of trees at the northeast side of the 
Proceed along this line of trees to the line of trees northwest of the apse, then 
southwest and proceed along this line, returning to the starting point. 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

DESCRIPTION: 

The Church of the Guardian Angel, a wood-frame, Gothic Revival edifice, is a striking 
piece of architecture in the rural, coastal-plains community of Wallis, Texas. Consider
ably more elaborate than typical frame churches in comparable communities, the building 
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displays an unusual attention to the details of the Gothic Revival mode of design. 
Purely decorative buttresses adorn the corners and side walls of the church, which 
exhibits a basilica plan, central bell tower, and polygonal apse. 

Dominating the main (entry) facade, a t a l l , rectangular bell tower with pinnacles 
and buttresses projects from the main body of the church. A lancet arch forms the 
transom above the double door, while a king-post truss and round columns enhance 
the porches on the front and side entrances. Further embellishment of the tower is 
provided by round and acute arch windows, jig-sawn lancet banding, and a steep-pitched, 
octagonal spire covered with metal shingles. The side walls are divided into five 
exterior bays, with each center division containing an entry door. The remaining bays 
are f i l l e d with paired lancet windows embellished with hood molds. A gable roof covers 
the rectangular mass of the structure and is pierced by three louvered gables which were 
added when the church was airconditioned. Projecting from the rear of the church is a 
polygonal apse with intersecting cross-gabled wings. 

On the interior, Guardian Angel Catholic Church features a basilican plan with 
the nave divided from aisles by fluted wooden columns and an arched, truss system. 
A wainscot with lancet arch motif encircles the sanctuary, while the upper portion of the 
walls and ceiling are surfaced in beaded board. A choir l o f t is located at the rear of 
the nave. The system of interior divisions established by the columns forms the basis 
for the decorative scheme. Each ceiling panel over the nave and side aisles is divided 
into quadrants with a diamond-shaped panel in the middle. Every quadrant is centered 
with a white painted star, while the diamonds feature painted angels holding banners with 
wording in the Czech language. 

Above the apse, the spandrel is decorated with a chalice surrounded by wheat and 
grapevines. The apse walls and ceiling are now plastered and painted in a pale green, 
with a simple motif of white rays following the shape of the apse. A dove is portrayed 
near the peak. Above the wainscot, a stenciled pattern in green, pink, and metallic gold 
is portrayed, with the Greek letters Alpha and Omega appearing on either side of the altar. 
The painting scheme has been altered from i t s original. In the early 1960s, the church 
was decorated by two German painters in the manner seen today, with dominant color scheme 
of pale green highlighted by metallic gold. From accounts of long-time members of the 
parish, the ceiling angels and stars are original. After a close examination of the 
stars, i t is likely that their shape has been modified. A historic photograph which shows 
a portion of the apse and spandrel reveals a beaded-board surface in the apse, with a 
spandrel motif of two angels and an inscription in Latin. 

In an oral interview, long-time church member Jerry Sliva indicated that the interior 
beams, wainscotting, and column bases were originally dark (either stained or painted). 
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while the walls and ceilings were of a light color. Mr. Sliva remembered that the ceiling 
panels had additional decoration and that the apse was sky blue with painted star. 
Local tradition holds that the original painter was an immigrant, who died in the church 
before completing the interior decoration. 

SIGNIFICANCE: 

Constructed in 1913, the Church of the Guardian Angel in Wallis, Texas, is a fine 
example of wood-frame, Gothic Revival architecture. Both i t s interior and exterior reveal 
an attention to the appropriate Gothic detailing. Although alterations have occured in 
the painting scheme, the extent of historic painting is great enough to provide added 
importance to this architecturally significant building. 

The area near present-day Wallis was settled around 1890 by Czech immigrants who came 
from nearby Bluff (now Houston) and Dubina in Fayette County. For several years, religious 
services were conducted in the Krasna school by v i s i t i n g priests. When the decision was 
made to erect a permanent religious edifice, the bishop in Galveston suggested that i t 
be located near the railroad stop of Wallis for ease in travel and transportation. The 
town was named for J. E. Wallis, director of the Gulf, Colorado, and Santa Fe Railroad. 
The f i r s t church, a simple frame structure, was destroyed by a cyclone in 1900. Four 
years later a new structure was erected. Growth of the parish over the next decade neces
sitated the construction of a larger building, the present church, which was completed 
and dedicated in 1913. Land for the church was donated by Francis V. Smid in 1892, and 
the f i r s t resident pastor was Rev. Francis Machan, in 1909. Church records indicate 
that in 1922 the parish had 200 families, a number which doubled by 1977. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

BUILDER: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Wesley Brethren Church 

Wesley, Austin County, Texas 

Unity of the Brethren in Texas 

c/o Leroy Kamas 

Rt. 3, Box 612 

Brenham, Texas 77833 

Unknown 

Unknown 

Bohuslav E. Laciak 

1866 (construction); 1889 (addition); 

1889-90 (interior painted) 

Acreage of nominated property: less than one acre 

UTM Reference: 14/741190/3328480 

Verbal Boundary description: Wesley Brethren Church is 
situated on a tract of land described in deed from John Sebasta and wife Anna Sebasta to 
the Church of the Bohemian and Moravian Brethren, dated July 21, 1873, and recorded in 
Volume S. Page 192, Deed Records of Austin County, Texas, The old church is the only 
structure on the property being nominated. Its northwestern and southwestern comers are 
90 and 89 feet, respectively, east of the western boundary of the aforementioned 12.858 
acre Sebasta tract. Its southeastern comer is 33 feet north of the northemmost portion 
of the new church building. The dimensions of the old church are 40'2" by 21'3". Adding 
a 5' apron around the structure makes the f i n a l dimensions of the nominated property 
45'2" by 26'3". 

DESCRIPTION: 

Located on a gently sloping mral si t e , the Wesley Brethren Church (which was listed 
on the National Register on January 1, 1979) is the oldest church included in the thematic 
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group. This simple rectangular structure was b u i l t by the congregation in 1866, with 
a base of round-hewn oak and cedar logs supporting the frame structure. The church is 
sheathed in clapboard and was originally topped with a shake roof. The entrance was 
marked with a bell tower and spire. In 1889 the church was lengthened at the front 
elevation. Its steeple was reconstructed and a Gothic influence was introduced in the 
lancet windows that flank the new, double-door entrance. Upon completion of the addition, 
Reverend Bohuslav E. Laciak, the pastor at that time, enhanced the church with decorative 
interior painting which is the building's most distinguising feature. 

From 1889 to 1890, Laciak painted a l l of the wall and ceiling surfaces with bold, 
primitive murals depicting architectural elements and geometric configurations. Three 
distinct wall divisions are defined, with paint being applied directly to the horizontal 
wall planks. The main treatment consists of Reddish-brown paint scored with black to 
emulate bricks, with smaller light-green and white areas above. A naive trompe I'oeil 
effect suggests an outer aisle around the sanctuary, with white columns and black ceiling 
beams painted in perspective. Other painted details include black, f l a t arches with gray 
mortar over the windows, linear rectangles with re-entrant corners painted in blue, and 
the star of David motif in pale green and pink. On the wall behind the pulpit a single 
gold chalice, a primary image for the denomination, stands out against a large, blacked-
out area. According to local sources, a more elaborate treatment was intended for the 
black area, but i t was never carried out because of the untimely death of the painter, 
Laciak. The Czech word Buhsnami, meaning "God with us", is boldly lettered above the 
chalice. Painted on the bright-blue ceiling is a geometric border design in black and 
white that features interlocking configurations at the corners and sides. Two circular 
medallions in black, white, green, and brown mark the ceiling, and a chandelier is suspended 
from each. 

SIGNIFICANCE: 

The Wesley Brethren Church is the oldest structure included in the thematic group and 
is the mother church of the Unity of the Brethren in Texas. I t is unique among the group 
surveyed in that i t was constructed by the congregation and later painted by one of i t s 
ministers. The interior painting, which is bold and primitive, lends i t s e l f readily to 
the category of folk art. The early erection of this vemacular structure and the decoration 
applied later suggest the important role of the church in the lives of the congregation. 

Around 1850, Czech-Moravian immigrants, seeking more favorable agricultural and economic 
opportunities than those afforded in Europe, began settling in area which they called 
Veseli, now Wesley. These people were members of the Unity of the Brethren, a protestant 
group which goes back to the Reformation. After rotating worship services among private 
residences for a number of years, the community b u i l t a simple wood-frame church in 1866. 
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The building was constructed on a base of hand-hewn logs of milled siding hauled overland 
from the port of Galveston. The church was expanded in 1889, when Pastor Bohuslav E. 
Laciak began decorating the interior with extensive paintings, both on the wall and 
ceiling. Notably, the painting is a highly individual statement of one man's spiritual 
concept and a reflection of his own familiarity and s k i l l with art and architecture. The 
church continued to serve the Wesley congregation u n t i l 1963, when a new church was 
constructed beside i t . Despite the many years of use, the church has survived with few 
interior alterations, and is a unique expression of spiritual and decorative folk art. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

St. Peter's Catholic Church 

Main Street 

Lindsay, Cooke County, Texas 

Fort Worth Diocese, Roman Catholic Church 

Most Rev. John P. Delaney, D.D. 

Chacnery Office 

411 East Bolt 

Fort Worth, Texas 76110 

Frank A. Ludewig BUILDER: Henry Wardein 

Friederich Fuchs 

1918 (construction) 

Acreage of nominated property: less than one acre 

UTM reference: 14/664990/3723000 

Verbal boundary description: (previously listed on the National 
Register): Beginning at the southeast comer of the southemmost school building, a line 
extending north along the eastern wall of the building, to the northeast corner of the 
building, then east along a line extending from the northern wall of the school building, 
to Ash Street; then south along Ash Street to the next street corner; then 760' west to 
the fence then north to a line extending west from the southern wall of the gym, then east 
along the wall of the gym, to the southeast corner of the gym, then north along the eastern 
wall of the gym, to a line which is the extension of the southern wall of the aforementioned 
school building, east to the southeast corner of the school building. 

DESCRIPTION: 

St. Peter's Church, located in the village of Lindsay, Texas, is an imposing religious 
edifice of Romanesque architectural inspiration. Designed by Dutch immigrant architect 
Frank A. Ludewig, and b u i l t in 1918, the brick-veneer church exhibits a complex massing 
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of forms characteristic of German Romanesque churches of the 11th and 12th centuries. 
Semicircular arches are used throughout the church for windows, doors, and decorative 
moldings. 

The plan of the church is a Latin cross, with a tower over the crossing of the nave 
and transept, and a single t a l l , rectangular bell tower over the entrance on the main 
east facade. Round-arched clerestory windows light the nave. Courses of finished stone 
masonry divide the brick bell tower into spire, belfry, shaft, and entry. The main entrance 
to the church is through a large door distinguised by brick archivolts at the base of 
the tower. Further embellishing the tower are a sculpture niche flanked by two Greek 
crosses, an arched window, and a rose window. The belfry atop the tower is pierced by 
louvered pairs of Romanesque arches opening on each side. Capping the tower is a massive 
helm-shaped roof covered by slates. The crossing of the nave and transept is marked by 
a square lantern tower which is pierced by pairs of arched windows. The tower has a 
pyramidal roof covered, like the rest of the church, in red clay t i l e . Gold Celtic 
crosses top both the lantern tower and the spire. 

Raised on a base of coursed rough ashlar, the church walls are constructed of rein
forced concrete with exterior brick veneer. The severe exterior side walls are articulated 
by f i l l e d brick arches pierced by pairs of arched windows. Further embellishment is 
provided by small eave brackets and an arcaded corbel table of stone extending around the 
church just below the eave of the nave, transept, and lantern tower. This detail is 
repeated above the aisle doorways on the entry facade. 

In plan, the interior provides an especially well-developed example of Romanesque 
inspiration, with nave, aisles, transepts, and semicircular apse. A l l of the wall and 
ceiling surfaces have been painted in a manner reminiscent of Italian Gothic and Byzantine 
interiors. St. Peter's interior was almost entirely the work of Swiss immigrant a r t i s t 
Friedolin Fuchs. The nave is covered by a coffered ceiling with varnished wooden beams 
painted in blue and black geometric shields and medallions, executed in colors of yellow 
gold, rusty brown, black, green, blue, and red, on a background color of ivory. Ceiling 
panels over the side aisles and transept arms are similar in character and color. More 
elaborate motifs are found in the ceiling over the crossing, with pi c t o r i a l representations 
of saints. 

Dividing the nave from side aisles are simple, heavy columns which support a brick 
arcade. Designs painted to resemble various masonry effects adorn the stuccoed walls. 
Courses of off-white, solid blocks alternate with courses of striped blocks in light and 
rusty brown, giving a contrasting effect similar to that used in English High Victorian, 
Italian Romanesque, Gothic, and Byzantine churches. The arches are painted to resemble 
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voussoirs in the same pattern. On the upper walls, at clerestory level, a motif of light 
beige blocks with brown mortar is found, each with a center, stylized flower. A fourth 
masonry effect is found around the windows, where blocks and voussoirs occur in alter
nating tones of light and dark grey with black mortar. Additional interest is added to 
the wall by friezes of geometrically stylized plant motifs in black, yellow gold, and 
light brown. At the uppermost portion of the wall at the crossing, additional geometric 
bands separate the lower diaper pattern from the upper masonry pattern. Some of these 
patterns have precedent in medieval manuscript borders. 

An effect similar to Byzantine mosaics is achieved in the half-dome over the apse, 
through the use of checked concentric and interlocking bands. Saints Mathew, Mark, Luke, 
and John surround Christ in majesty, while angels, lambs, and other creatures further 
adorn the space. Beneath the pictorial representations are panels with central crosses 
surrounded by f i l i g r e e patterns. Between these panels and the lower area of striped 
masonry, near the confessionals, is a very stylized representation of curtains. Paintings 
of St. Benedict and St. Boniface (patron saint of Germany) line the transept walls. These 
were painted by Dr. Mathias Zell, father of Father Bernard Zell, the church pastor from 
1910 to 1923. 

SIGNIFICANCE: 

St. Peter's Church, which was listed in the National Register on May 25, 1979, is an 
unusual and impressive ecclestiastical monument. Designed by a newly arrived Dutch immi
grant for a town of recent German immigrants, the church is far from the mainstream of 
American architecture of that day, and reflects none of the dominant trends of early 20th-
century eclecticism. Instead, the building is of direct Eurpean ancestry, having been 
inspired by 11th- and 12th-century German Romanesque models. The manner in which the 
large mass of the church dominates the surrounding town and countryside is similarly 
reminiscent of a European background, St. Peter's Church provides an important archi
tectural statement of the ancestry of the German Catholics who founded and settled the 
town of Lindsay. While the exterior is outstanding for i t s architecture, the interior 
decorative painting contributes to the building's significance. Among religious buildings 
in Texas, St. Peter's is one of the most sophisticated and elaborately painted churches 
now known. 

The farming community of Lindsay was founded in 1891, through the effort of Anton 
and William Flusche, Catholic German immigrants who had previously established successful 
farm communities in Iowa, Kansas, and Texas. St. Peter's Parish was established a year 
later, in March of 1892, when the f i r s t Mass was celebrated at the home of William 
Flusche. The f i r s t church was a wooden frame building, b u i l t that same year. In 1903 i t 
was replaced by an imposing brick structure with central bell tower, designed by 0. Klutho 
of St, Louis, which was devastated by a tomado in May 1917, Only the tower and a portion 
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of the apse survived. Plans were immediately made for building a replacement structure. 
Much manual labor for the erection of the new church was provided by members of the parish, 
who salvaged bricks from the ruins of the earlier building, and saved old windmill towers 
to be used as concrete reinforcement. 

The architect of the new church, Frank A, Ludewig, was born in Holland about 1870, 
and was practicing there before immigrating to St, Louis shortly before World War I , 
Through contacts in the Catholic community, Ludewig obtained many commissions for mid-
western Catholic churches. He remained active into the 1930s, and died at the Joesphinum 
in Columbus (Worthington), Ohio, which he had designed in 1925. 

The lavish decoration of the interior walls of the Lindsay church was largely done 
by another immigrant a r t i s t , Friederich Fuchs, who had settled in St. Louis after emigrating 
from Switzerland. With i t s rich variety of colors and textures, Fuch's wall painting 
is a fine example of trompe I'oeil folk art, revealing the possible inspiration of 
Romanesque, and Italian Gothic churches. The church has been maintained in excellent 
condition, and has continually served the parish for over sixty years. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

I.NTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

St. John the Baptist Catholic Church 

FM̂ -Roat? 1383 

Ammansville, Fayette County, Texas 

Most Rev. Charles V. Grahmann, D. D. 

Catholic Diocese of Victoria, Texas 

P, 0. Box 4708 

Victoria, Texas 77903 

John F. Bujnoch BUILDER: John F. Bujnoch 

Unknown 

1917 (constmction) 

Acreage of nominated property: less than one acre 

UTM reference: 14/707020/3296900 

Verbal boundary description: Beginning northwest of the 
church, at the intersection of the barbed wire fence with the road, proceed south along 
the road's edge to i t s intersection with the graveled parking area (approximately 174'), 
thence 90' east, along the edge of the parking area and in a direct line beyond, to a 
point along a line parallel with and 20' east of the church's eastemmost wall, thence 
north along that line to i t s intersection with the barbed wire fence, thence west along 
the fence line back to the starting point (approximately 250'). 

DESCRIPTION: 

St. John the Baptist Catholic Church, a 1918 statement in wood of the Gothic Revival 
style in mral Fayette county, stands out as the community's most significant building. 
The steeply gabled, rectangular form includes a polygonal apse projecting from i t s east 
end, and a soaring spire rising from a t a l l bell tower marking the central entrance at 
the west end. Prominent comer buttresses project from the front comers with lesser 
buttresses marking the remaining facades. Gabled and buttressed pavilions emphasize the 
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side entrances. The walls are pierced with lancet windows occurring both singly and in 
pairs. The Gothic theme is carried further by steeply pitched ventilation dormers with 
louvered t r e f o i l openings and ridge ornaments. Corner buttresses adorn the bell tower, 
the upper section of which is punctuated with louvered lancet openings and a lancet 
jigsawn detail applied in a manner that emulates corbeling. The octagonal spire rises 
dramatically from a profusion of pinnacles and dormers incorporating t r e f o i l motifs 
and cross-and-trefoil ornaments. Today the church is covered with asbestos siding. Yet 
the upper level of the bell tower reveals the original wood siding which is assumed to 
be intact under the asbestos. 

While the exterior of St. John's is not unusual among the many Gothic Revival churches 
across the state, i t s distinct interior is outstanding for several reasons. Structurally 
the ceiling is composed of an unusual combination consisting of a high-pointed vault 
springing from two lesser, coved vaults. Aside from the unique structure of the ceiling, 
the church contains decorative painting which is more purely ornamental than any of the 
other churches in the thematic group. I t incorporates stenciling, i n f i l l , freehand, and 
marbling techniques. The painting is executed with a simple color palette, and is dominated 
by one hue, a warm pink, which is offset by woodwork painted white. Rectangular panels 
defined with simple wooden dividers emphasize the ceiling's structural form, and the walls 
are divided into distinct horizontal sections. The rectangular panels of the ceiling are 
further defined by f l o r a l and foliate frameworks s k i l l f u l l y executed in varying shades of 
pink and bluegreen. Simple stenciled borders f i l l in the structural beams of the ceiling. 
The upper wall is decorated with a large-scale motif that includes circular and interwoven 
leaf elements set against a diagonal l a t t i c e . Garlands hang below this. Stylized f l o r a l 
motifs are stencilled onto the wall in two distinct bands at dado heights. As is typical, 
the apse spandrel and the walls of the side altar bear the religious motifs. Two small 
cherubs flank a chalice as the focal point of the spandrel, with palm fronds and blossoms 
(including l i l i e s ) painted around them. Palm fronds also occur on the walls above the 
side altars. The pilasters along the walls are painted to produce the appearance of marble, 

SIGNIFICANCE: 

A good example of early 20th-century Carpenter Gothic architecture, St, John the 
Baptist Catholic Church is an impressive visual monument to the Czech pioneers who settled 
in the area around Ammansville, The t h i r d church to occupy the s i t e , i t bespeaks the 
dedicated determination of these European immigrants. The handsome building is further 
distinguished with decorative interior painting, designed and executed by highly skilled 
artisans. 
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Andrew Ammann brought his family to the area in 1879, and was soon followed by 
other Czech settlers. The community, named Ammansville in his honor, was soon es
tablished as an agricultural center for the surrounding farmlands. These early settlers 
were primarily Catholic, and f i r s t attended mass at nearby Hostyn, and later at a local 
residence, before erecting their own church. A small, frame edifice was completed 
and dedicated in 1890 on land donated by three parishioners, but was destroyed by a 
hurricane in 1909, The congregation decided to reconstruct, and hired the Matuscik 
Brothers as architect and builder. This larger, more elaborate frame church, designed 
in the Gothic Revival style, was dedicated in November of 1910, only to be consumed 
by f i r e in 1917. Undaunted, the congregation chose to build a third church and engaged 
John Bujnoch as architect and builder. The church was dedicated on December 22, 1919, 
and stands today as a charming example of Carpenter Gothic architecture. Though simply 
detailed, the church rises above the surrounding countryside, and is an impressive 
architectural landmark in this rural region. 

Interior painting, primarily decorative in intent, adorns the walls and ceiling of 
the church. The intricacy of design, sophisticated use of color, and skilled craftsman
ship, indicate the work of professional artists. Warm pink is the dominant hue, and is 
used as a base color covered over with designs applied in varying values of pink and blue-
green. I t is interesting to note that the motifs are chiefly ornamental in inspiration, 
drawing heavily on foliated and f l o r a l forms, with only occasional subtle ecclesiastical 
references occurring in the apse and in the areas of the side altars. L i t t l e is known 
of the history of the painting, although i t is believed to have been executed soon after 
completion of the stmcture. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Nativity of Mary, Blessed Virgin Catholic Church 

(St. Mary's) 

FM Road^2672 

High H i l l , Fayette County, Texas 

Most Rev. Charles V. Grahmann, D.D. 

Catholic Diocese of Victoria, Texas 

P. 0. Box 4708 

Victoria, Texas 77903 

Leo M. J, Dielmann BUILDER: Frank Bohlmann 

Ferdinand Stockert S Hermann Kern 

1906 (constmction); 1912 (interior painting) 

Acreage of nominated property: less than one acre 

UTM reference: 14/700500/3289070 

Verbal boundary description: 37,5' from the southwest 
corner of the church, west to a point at the east edge of FM Road 2672, then 50' north 
along FM 2672, then 112.5' east, then 62.5' south, then 112.5' west to the east edge 
of FM Road 2672, then 12.5' north to starting point on FM Road 2672. 

DESCRIPTION: 

The Nativity of Mary, Blessed Virgin (St. Mary's) Church, designed by San Antonio 
architect Leo M, J. Dielmann and b u i l t by Frank Bohlmann of Schulenburg, is the most 
prominent structure in the mral community of High H i l l . This well-crafted example of 
Gothic Revival architecture was constmcted in 1906 of red brick laid on a concrete 
foundation scored to resemble an ashlar watertable. The church is rectangular in plan, 
and has buttresses and a polygonal apse flanked by rectangular sacristies. A square tower 
with octagonly spire is sited at the front entrance. The slate roof i f gabled, and two 
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projecting gable wings mark both side entrances. The lancet windows range from simple 
narrow ones to broader windows with a configuration of stained lancet and circular 
windows. A l l of the window and door openings are accented with brick hood molds, key
stones, ashlar stone s i l l s . Stone ashlar also serves as an accent on the buttress weather
ings, and for the string courses of the tower. Arcaded corbel tables provide additional 
embellishment for the gable on the entry wall for the bell tower, and for the side entry 
pavilions. Both apse and side walls feature corbeled brick cornices. 

The interior shows one of the most elaborate and sophisticated uses of decorative 
painting found in Texas churches. This painting is rich in color and imagery, and out
standing in craftsmanship. A l l of the ceilings, walls, and columns in the major spaces 
are extensively painted in many colors. These are primarily sky blue, off-white, green 
and ochre. The nave is separated from two side aisles by octagonal columns s k i l l f u l l y 
marbled in colors of burnished ochre, (with red and black highlights) on a gray-green 
marbled base, Corinthian capitals highlighted with metallic gold crown the columns. An 
elaborate system of groin vaulting provides the surface for the more profuse paintings. 
The vaults, molded diagonal ribs, and ridge bands are a l l outlined in metallic gold against 
a blue and off-white background. Framed by these bands are a combination of Greek and 
religious motifs, as well as those of the Arts and Crafts. Stylized flowering vines 
reminiscent of the patterns of 19th-century designer William Morris, intertwine along the 
bands, and along the f l o r a l and geometric borders. At the tops of the vault where the 
ridge bands intersect, there is an i n f i l l of gold, blue, and red medallions from which hang 
gold globular pendants. Spaced along the ceilings of the side aisles are stylized religious 
motifs. The spandrel above the apse is the focal point, and features the Lamb of God 
set in a quatrefoil flanked by kneeling angels, executed in light brown against a cloud 
background. The inside walls of the apse are painted much as the ceilings are. The 
curving vines, however, are painted in metallic gold instead of green, and the vivid 
blue background lightens from the top of the apse down. 

SIGNIFICANCE: 

As St. Mary's position in the landscape indicates, i t is the central focus of the 
community of High H i l l . I t is the third building to be b u i l t on the original nine acres • 
deeded to the church in 1868, and is partly constructed of materials from the second 
building. The f i r s t church was founded by German Catholic settlers who had arrived in 
1844, and by the Moravian Czech settlers of 1860. I t was a log structure with a brick 
foundation and clapboard siding. A larger and more elaborate church building, also of 
wooden construction, was constructed in 1875. In 1906, the present stmcture was bu i l t to 
replace the second building, and the 18 stained-glass windows purchased between 1884 and 
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1889 were used in the third building, Leo M, J, Dielmann of San Antonio was the architect 
for St, Mary's and Frank Bohlmann of Schulenburg was the builder. With i t s fine mortar 
joints and restrained detailing, the church exhibits outstanding brickwork. A Mr. 
Heidenwelder served as chief brick mason. St. Mary's is a well-crafted example of the 
Gothic Revival Style, and displays not only late Victorian aesthetics, but the European 
background of the German and Czech/Moravian settlers as well. The extensively painted 
interior is unexpectedly elaborate and among the most sophisticated examples of such work 
in the state. Two San Antonio painters, Ferdinand Stockert and Hermann Kern, executed 
the painting in 1912. The ceilings and walls combine freehand painting and stencilling 
in a variety of colors and patterns, while the wooden columns provide an excellent example 
of s k i l l f u l marbling. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

St. Mary's Church of the Assumption 

FM Road 1295 ' 

Praha, Fayette County, Texas 

Most Rev. Charles V, Grahmann, D,D, 

Catholic Diocese of Victoria, Texas 

P. 0. Box 4708 

Victoria, Texas 77903 

0. Kramer 

Gottfried Flury 

1895 (construction) 

Acreage of nominated property: less than one acre 

UTM reference: 14/687110/3283570 

Verbal boundary description: Beginning at a point the 
northwest edge of the parking area, proceed east along the curb line approximately 270', 
thence 90° west to the edge of FM Road 1295, thence south retuming to starting point. 

DESCRIPTION: 

St. Mary's Church of the Assumption represents the Gothic Revival style of architec
ture as i t was interpreted in rural 19th-century Texas. Among the older churches in the 
group chosen for nomination, i t s rectangular exterior is uncommon as i t is b u i l t of 
msticated sandstone ashlar. The outside church walls was stuccoed in 1930, leaving 
sharply contrasting buttresses, hood molds, and window s i l l s of exposed stone. The entire 
front facade is also l e f t unstuccoed. At the front entrance, a square tower with an 
octagonal spire rises above the steep, gabled roof. At the rear of the church where the 
nave and polygonal apse connect, occurs a much smaller octagonal spire or" fleche. A l l 
window and door openings, with the exception of a wheel window above the main entrance, 
are narrow lancets of stained glass. The wooden doors have carved panels which resemble 
tracery. 
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The church interior is adorned with an unusual and sophisticated combination of 
decorative paintings. They exhibit freehand work, stencil applications, and i n f i l l i n g . 
Dividing the space into nave and side aisles are octagonal columns exhibiting white 
marbling with metallic gold speckles. The ceiling, constructed of a network of wood-
frame vaults with pointed arches, is sheathed in beaded boards painted to simulate the 
sky as a backdrop for the elaborate painting. A trompe I'oeil effect is produced by 
painted bands extending from the tops of the columns and pilasters up to the vaults. 
The appearance is of ribbed vaulting. Within each of the "ribbed" ceiling panels over the 
nave is a religious motif (star, heart, etc.) centered on a radiating yellow sunburst. 
Curvilinear motifs extend along the painted bands. Of particular interest are the vaults 
of the side aisles, above column height, where a profusion of painted plant l i f e (possibly 
representing Paradise) appears to s p i l l over the cornice. Freehand flora and fauna 
are depicted in hues of greens and blues among rose, white, and yellow blossoms. Although 
the kinds of plants are repeated, no two plant forms are identical. On the back wall 
of the apse, also above column height, is a mural of three winged angels, each wearing 
a robe of a different color (pink, pale blue, and ochre). The figures are portrayed with 
a large Latin cross in a traditional "Lamentation" pose. At the base of the mural are 
two faint churches, both of which exist in Prague, Czechoslovakia, painted a slightly 
darker blue than the background. The partition walls separating the sacristy from the 
altar are stenciled in rinceau and festoon pattern, and are colored maroon and gray. 
This is a darker color scheme than that used in the remainder of the structure, and may 
respresent the work of a different painter. 

SIGNIFICANCE: 

St. Mary's Church of the Assumption in Praha is important because of i t s exterior 
construction in Gothic Revival style, and because of i t s unusual and s k i l l f u l interior 
painting. Established in 1855 by Czech settlers, St. Mary's was the f i r s t Roman Catholic 
church between San Antonio and Houston. Since then i t has played a major role in the 
social and cultural l i f e of the community. Every August 15, a celebration is held of 
the Feast of the Assumption of the Blessed Virgin Mary, called Prazka Pout ("homecoming"). 
St. Mary's is the only Roman Catholic church in the country said to have such a custom. 
The present structure, with i t s rusticated stone and stuccoed walls, is the fourth 
structure b u i l t at this s i t e , and was designed by architect 0. Kramer and completed in 
1895. The f i r s t three churches were frame, were b u i l t in 1865, 1866, and 1876, and are 
no longer extant. The beautiful interior of the present structure was painted soon 
after the building was completed, and retains i t s original appearance and integrity. 
The s k i l l f u l use of freehand trompe I'oeil techniques with plant and architectural forms 
is rare, and a pleasing sense of lightness is achieved. The a r t i s t who did the ceiling 
work was Gottfried Flury, a native of Solothum, Switzerland. He immigrated to the 
United States in 1881, at the age of 17, and painted scenery in New York theaters before 
moving to San Antonio in 1891. In Texas he became known as a painter of church murals 
and frescoes. St. Mary's is one of the very few structures s t i l l standing that displays 
his work. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

St. Joseph's Catholic Church 

2201 Avenue K " 

Galveston, Galveston County, Texas 

Most Rev. John L. Morkovsky, D.D. 

Houston-Galveston Catholic Diocese 

1700 San Jacinto St. 

Houston, Texas 77002 

Joseph Bleicke 

Unknown 

BUILDER: Joseph Bleicke 

1859 (construction) 

Acreage of nominated property: less than one acre 

UTM reference: 15/326090/3242300 

Verbal boundary description: Galveston City Block 142, lot 
8; as shown on Map of the City of Galveston, Texas, East part; City of Galveston Tax 
Department corrected April 1, 1970. 

DESCRIPTION: 

St. Joseph's Church in Galveston is a simple structure of the Gothic Revival style, 
built by Joseph Bleicke in 1859. The wood-frame, white structure with clapboard siding 
is rectangular in plan and has a rectangular apse, A square tower, whose spire has been 
removed, is centered on the entry facade. The shuttered windows and the double doors are 
in the form of narrow lancets. Interestingly, a round window with t r e f o i l motif occurs 
on the front of the tower, within a lancet opening. 

The interior is finished with beaded boards, is open, and has a rectangular plan. 
The ceiling is coved along the side walls, A coffered appearance is achieved by the 
application of moldings in a pattern of hexagons, octagons, and squares. Further em
bellishing the ceiling are painted trompe I'oeil t r e f o i l s , quatrefoils, and pointed 



NPS Form 10-900-a OMB No. 1024-0018 
(3-«2)*, . Exp. 10-31-84 

United States Depar tment of the Inter ior ^ ^ ^ ^ ^ 
National Park Service For NPS use 

National Register off Historic P laces 
Inventory—Nomination Form 

received 

date entered 

Continuation sheet Item number 7 (and 8) Page 24 

arches in muted colors of blue, beige, and white. They create an illusi o n of additional 
depth within the coffers. Similarly, the back wall of the apse and i t s flanking walls 
are painted with these Gothic motifs. Small five-pointed stars in metallic gold are 
painted at uniform intervals on the blue apse ceiling. The original cedar pews, are 
adorned with painted graining. 

SIGNIFICANCE: 

St. Joseph's Church stands as the oldest remaining example in Galveston of "the 
simple wooden ecclesiastical style." I t is important as a reminder of the city's role 
as the major port of entry for Germans who came to the state during the 19th century. 
The wood ceiling of the church which is coffered and painted in muted pastels, is unique 
in Galveston and rare in Texas. 

Architect Joseph Bleicke was commissioned by Bishop J. M. Odin, in 1859, to constmct 
the church. The building cost $4,000 and was dedicated the following year. I t was bui l t 
for the German immgrants who appeared on Galveston's shores in the 1840s and '50s, 
and who desired a religious domain where their native tongue was used. The city's f i r s t 
parochial high school was constructed and operated by St. Joseph's Church, and was in 
operation from 1876 to 1926. 

The church now serves as a museum. Fortunately, many of the original furnishings 
were saved, including the painted pews. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHIC DATA: 

St. Mary's Catholic Church 

306 W. San Antonio 

Fredericksburg, Gillespie County, Texas 

Most Rev. Patrick F. Floras, D.D, 

Catholic Archdiocese of San Antonio, Texas 

P. 0. Box 32648 

San Antonio, Texas 78284 

Leo M. J. Dielmann BUILDER: Jacob Wagner 

Dr. Oidtmann Studios (1936) 

1905-1906 (constmction); 

1906, 1908 and 1936 (interior painting); 

Acreage of nominated property: less than one acre 

UTM reference: 14/511890/3349290 

Verbal boundary description: (previously listed on 
National Register in Fredericksburg Historic D i s t r i c t ) ; City lot #305, Survey No, 126, 
Ascencio Vaca, Shown on Map of Fredericksburg, Texas, completed August 3, 1954, by 
Victor L. Nixon; scale 1" = 300'. 

DESCRIPTION: 

Saint Mary's Catholic Church stands beside i t s 1861 predecessor, and is a dominant 
structure amid a complex of related parish buildings. This handsome Gothic Revival church 
was executed in rusticated limestone ashlar offset with dressed limestone, quarried 
nearby. Its bold rectangular plan features a projecting polygonal apse and a corner tower 
rising well above the roofline of the entrance facade. Buttresses, lancet doors, and 
windows with t r e f o i l and quatrefoil motifs reinforce the Gothic theme, as do the steeply 
pitched roof, pinnacles, and parapet details of the tower. 
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Refined and sophisticated interior painting combining symbolic religious motifs 
with geometric detailing enhances the spacious interior. The painting is applied to the 
plastered walls and ceiling. Columns with fol i a t e capitals divide the nave into three 
sections, with the vaulting of the larger center section rising higher than that of the 
flanking side sections. Geometric banding in rich hues of red, blue-green, and yellow-
gold against a white background accentuates the vaulting as well as the reveals of the 
stained-glass windows. A stenciled chair r a i l encircles the nave and entrance foyer. 
I t is done in brown, red, and blue-green, and is accented with metallic gold. Character
i s t i c a l l y , the apse decoration is treated more elaborately than that of the rest of the 
interior. Depicted above the apse spandrel is an enthroned "Christ in Majesty" holding 
a sceptor and orb. This is superimpose on a geometric framework and flanked with the 
Latin words Ego Sum Panis Vitae, meaning " I am the bread of l i f e , " Two large murals which 
appear much like tapestries adorn the side walls of the apse. In contrast to the white 
walls and ceiling of the rest of the int e r i o r , the apse ceiling is painted blue-green, 
A geometric border design in blue-green, red, and metallic gold highlights the vault ribs. 

Historic photographs show two different schemes of decoration which were used in 
earlier times. The earliest photograph, made about 1906, shows simpler geometric banding 
than now, and a very dark color on the walls of the apse. A later photo, about 1954, 
shows the present geometric banding, but a more elaborate diaper pattern applied to the 
walls of the apse and at least a portion of the nave. Church records reveal that in 
1936-70 the interior was redecorated by the Dr. Oidtmann Studios, Inc., of New York, and 
then again in 1972 as part of the recent work of restoration. Unable to afford a complete 
restoration, some of the more elaborate painting was deleted, especially in the apse. 
The church organ, in the choir l o f t , features pipes that have been painted and stenciled. 
At the time of i t s purchase from a company in St, Louis the organ was one of only three 
such instruments known to exist i n the state. Although today the interior of the church 
is more simply decorated than i t once was, St. Mary's is noteworthy among the Texas 
painted churches. 

SIGNIFICANCE: 

Saint Mary's Church is a fine monument of the Gothic Revival style, and is Fredericks
burg's most outstanding example. Furthermore, i t s interior is enriched with decorative 
painting which distinguishes i t from other Gothic Revival churches in the state. Since 
i t s founding by German immigrants in the late 1840s, the church has played a major role 
in the religious, educational, and social lives of the community. The present stmcture 
reflects the prominence of the German culture in Fredericksburg. 

German settlers came to Fredericksburg in the spring of 1846, seeking favorable 
economic and agrarian opportunities. Soon after their arrival a Catholic group began 
gathering informally, and made plans for building a permanent church. A resident priest 
arrived in 1849 and was followed by a Catholic school teacher in 1856, Simple lumber 
and stone structures served these early a c t i v i t i e s . In 1861 a permanent stone building 
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was begun. This building, standing today, housed the growing congregation for the next 
43 years, u n t i l i t was no longer large enough. San Antonio architect Leo M. J. Dielmann 
designed the present building, which is among the most prominent buildings architecturally 
in Fredericksburg. Its soaring spire can be seen from a great distance from the surround
ing h i l l s . 

Entries for "frescoeing" appear in the church records of 1906 and 1908, although 
no information about that early painting is available, except for one photograph. In 
1936 this painting was modified significantly by a New York firm recorded in church 
documents as Dr, Oidtmann Studios, Inc. Young German artists are believed to have executed 
this work. Limitations of funds prevented a f u l l restoration of the painting during the 
rehabilitatic work done in the 1970s. Some portions of the painting were deleted a l 
together, although enough significant stencil and mural work remains to convey a sense 
of decorative enrichment. 

7 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Block 184, Lots 1, 2, 3, 

DESCRIPTION: 

First United Methodist Church 

322 Lamar St. 

Paris, Lamar County, Texas 

First United Methodist Church, Attn: 

322 Lamar St. 

Paris, Texas 75460 

Vanslyke and Woodruff 

Unknown 

BUILDER: Unknown 

1922 (construction) 

Acreage of nominated property: less than one acre 

UTM reference: 15/263625^3727100 

Verbal boundary description: Block 25 of original donation. 

Dominating a corner lot near the central business d i s t r i c t of Paris, Texas, the 
First United Methodist Church is one of the most prominent architectural elements in 
the city. This massive, rectangular form rises three f u l l stories above a f u l l basement 
with a domed octagonal clerestory projecting above. I t is a steel frame structure 
with veneer of Indiana Granite and a clay t i l e roof. The architectural style of the 
building features elements inspired by the Mediterranean and Classic Revival style in an 
unusual juxtaposition. The church is reminiscent of Palladio's V i l l a Rotunda in massing. 
The Classical Revival influence predominates, and is recalled by the smooth, scored 
ashlar facades, Palladian windows, pedimented porticoes and pavilions with Corinthian 
pilasters and columns, and by the arched openings with columns and keystones. The boldly 
projecting clerestory and red-tile roof, as well as the frieze detailing, suggest a 
Mediterranean influence. 
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Inside the building, the sanctuary is housed beneath the clerestory and repeats 
i t s octagonal shape. The two-story space is dominated by a large octagonal dome, the center 
of which features a stained-glass inset. The dome is supported by a structure of piers 
rising two stories. The piers are connected with segmental-arch spandrels. Seating 
sections are incorporated within the reveals of this stmcture. 

The Classical Revival theme is carried to the interior with three-dimensional molding. 
The arched piers and the segments of the dome are accentuated with a molding of bound 
acanthus leaves, while crests and swags are applied to the piers and walls. Decorative 
interior painting is selectively applied to enhance the impressive space. A Classical 
composition of wrapped garland and rinceaux bearing a religious icon is painted on each 
side of the dome, above the line where i t meets the spandrel. Simple stencil works of 
stylized foliage outline the panels of the dome, and at the place where the panels 
abut the spandrel, an intricate composition with l i l i e s of Art Nouveau inspiration can be 
seen. The large, arched windows and the frieze area of the balcony walls are outlined 
with a broken-line stencil that features crests with a cross motif. 

The building is in excellent condition, having recently undergone extensive repairs 
and restoration. 

SIGNIFICANCE: 

First United Methodist Church in Paris provides an unusual example in Texas of a 
Protestant church with decorative painting. Additionally, i t is a substantial architectural 
landmark in Paris, and i t s handsome design is strongly influenced by the architecture of 
Palladian v i l l a s . 

Reverend James Graham, minister and teacher, organized the First Methodist church 
in 1843. Services were conducted in a school building u n t i l 1853, when the f i r s t church 
structure was b u i l t . By 1888 the congregation, having outgrown this building, constructed 
a new edifice at Houston and 20th streets and took a new name: Centenary Methodist Church. 
Around this same time, another Paris congregation was organized, the Lamar Avenue Methodist 
Church, 

A devastating f i r e occurred in the town of Paris on March 22, 1916, destroying large 
sections of buildings. Though both the Lamar Avenue and Centenary churches were spared, 
the f i r e provided impetus for the two congregations to decide, in 1918, to consolodate 
and become known as the First Methodist Church. In November of that year the groups f i r s t 
worshipped together, and services were held in the high school building while a new church 
was under construction. The Fort Worth architectural firm of Vanslyke and Woodruff was 
commissioned to design the new structure, noted on plans as "First Methodist Episcopal 
Church South, Paris". Gatherings began to be held in the basement by 1922, and the main 
auditorium was completed in 1924. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Church of the Immaculate Conception of Blessed 

Virgin Mary 

FM -Read 2672 

St. Mary's, Lavaca Coimty, Texas 

Most Rev. Charles V. Grahmann, D.D, 

Catholic Archdiocese of Victoria, Texas 

P. 0, Box 4708 

Victoria, Texas 77903 

Unknown BUILDER: Unknown 

Arthur Fatjo 

1896 (construction); ca. 1945 (interior painting) 

Acreage of nominated property: less than one acre 

UTM reference: 14/694280/3259090 

Verbal boundary description: Beginning at a point southeast 
of the church, the comer of FM Road 2672 and the driveway, along the nothem boundary 
of the drive, continuing around i t s curve north, then i t s northernmost intersection with 
the road, then east and south along the fence line in a curve, retuming to the point 
of origin. 

DESCRIPTION: 

The Church of the Immaculate Conception of the Blessed Virgin Mary is a wood-frame 
building in Gothic Revival style typical of religious structures, the church steeple 
provides a prominent visual landmark for the community of St. Mary's. Basically rectangular 
m plan, the building terminates i n a polygonal apse, while a small, projecting, polygonal 
corner room houses the sacristy. Rising above the gable roof, a central bell tower is 
crowned by a steep octagonal spire with a Latin cross. The Gothic theme is further 
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carried out by the tower's paired lancet windows and single wheel window. Throughout 
the church, acute arches form window and door openings with hood molds. Upon i t s 
completion in 1896, the church had double-himg windows with wood sashes, while the 
arched upper sashes contain branching mullions. The church roof was originally of wood 
shingles. In addition to the central double door with Gothic transom, entrances for 
two side aisle open on the front facade. At some undetermined date the front wall was 
moved outward to enlarge the structure, thus creating a vestibule and enclosing the base 
of the tower. Composition shingles are the present roofing material, except for the 
tower roof which is pressed metal. Historic photographs reveal the spire to have once 
been polychromatic and presumably of slate or wooden shingle, with small corner pinna
cles. These were removed in the 1970s. 

The interior space consists of a nave separated from side aisles by wooden columns 
resembling clustered masonry piers. Both the ceiling and wall surfaces are of beaded 
board, while a barrel vault spans the nave and smaller vaults cover the aisles, A choir 
l o f t i f located at the rear, 

A particularly interesting element of the church interior is the ceiling of the apse 
area, which is painted by freehand technique to resemble a cloud bank in shades of light 
blue, white, and beige. The heads of winged cherub are suspended among the clouds, their 
gaze directed toward a dove, the dove of the Immaculate Conception, in the center panel. 
This painted decoration was executed around 1945 by painter Arthur Fatjo, an American 
who received training in Hamburg, Germany, with the Bijoa Studios. Mr, Fatjo was employ
ed for some time by the Drapato Statuary Company of Chicago, for whom he painted religious 
sculptures and church interiors, 

SIGNIFICANCE: 

The Church of the Immaculate Conception of Blessed Virgin Mary in St, Mary's community 
is important as a 19th-century survival of the Gothic Revival style which substantially 
retains i t s original appearance (1896). Decorative painting, carried out in the mid-
1940s, embellishes the interior of the structure, and provides a late example of this 
craft. 

The history of the parish i t s e l f extends well beyond that of the present religious 
edifice, for St. Mary's is considered the oldest rural Catholic parish in the state. 
Originally known as "Brown's settlement, the community was composed primarily of settlers 
form Kentucky and Missouri. Reverend John Mary Odin, who later became Bishop, visited 
i t in 1840 and reported a wooden church under construction at that time. Father Edward 
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Clark was then missionary, and the church was to be named St. Mary's after the parish 
church in Barren's, Missouri. Deed records reveal the sale of 44.5 acres at the site 
from Bernard Brown to Bishop Odin in November of 1841. Early in i t s l i f e , the church 
was the principal parish serving numerous nearby communities. When Texas' f i r s t 
Catholic Diocese was established in Galveston in 1847, St. Mary's parish was one of 
ten parishes with completed churches. 

Costing $4,000, the present church was constructed in 1896, while Reverend Louis 
P. Netardus (who was from St. Mary) served mainly at Hall e t t s v i l l e , the nearby seat of 
Lavaca County, Surprisingly, when the edifice was b u i l t the community had no resident 
priest, whereas a historic photograph taken on the day of dedication shows quite a 
large gathering of people. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN; 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Saiflts Cyril and Methodius Church 

100 St. Ludmilla's St. 

Shiner, Lavaca County, Texas 

Most Rev. Charles V. Grahmann, D.D, 

Catholic Archdiocese of Victoria, Texas 

P, 0, Box 4708 

Victoria, Texas 77903 

F, Wahrenberger BUILDER: V, Falbo 5 M. Deodati 

Edmond Fatjo 

1920 

Acreage of nominated property: less than one acre 

UTM reference: 14/677960/3256090 

Verbal boundary description:. Beginning at the southwest 
edge of the parking l o t , proceed south along St. Ludmilla St. to the line of planted 
trees (approx. 66'), then west along the tree li n e , continuing beyond the trees to the 
line's intersection with a line parallel to, and 9' beyond, the westemmost point of 
the apse wall, then north along this line to the parking lot curb, then east, retuming 
to starting point. 

DESCRIPTION: 

Saints Cyril and Methodius Church is a Romanesque Revival stmcture of grand pro
portions that dominates the surrounding countryside. As is typical of Romanesque Revival 
buildings, i t features a profusion of forms and contrasting materials and colors. 
Basically rectangular in plan, the church is constmcted of red brick and accented with 
pinnacles and buttresses, by the use of cut stone, and by various geometric patterns 
done in buff and gray brick. An arcaded portico runs across the front of the building. 
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forming a support for the soaring, square tower with octagonal spire which rises above 
the entrance. A semicircular apse protrudes from the back of the structure. Arched 
openings of various proportions are used on a l l sides of the building, some of which 
are connected with string courses and hood molds in a checkerboard pattern of gray 
and buff brick. Stained glass f i l l s the arched windows. A dentil course of contrasting 
brick mns along the sides of the building, with a diamond motif of buff brick occurring 
above that; a stone corbel table crowns the front facade. The recent sandblasting of 
the exterior brick was unfortunate, since i t has now begun to erode. 

The interior plan is basilic a l , with a barrel-shaped vaulted ceiling surfaced over 
the nave in pressed metal with Greek crosses. Lower groin vaults occur over the two 
side aisles. Painted Greek crosses, gold fleur-de-lis, and other stenciled church motifs 
adorn the segmental arches which span the columns, as well as the wall in front of the 
apse. At the intersection of the vault and wall over the entrance of the apse, there 
is a freehand painting upon a blue background of whimsical angels resting on clouds 
surrounding a ciborium, which is also floating upon a cloud. Beneath the painting, the 
arched entrance bears the Latin inscription Ecce Panis Angelorum, "behold the bread 
of angels." A major focal point is the depiction of Christ in the Garden of Gethsemane 
painted in blues, purples, and grays. Another r e a l i s t i c a l l y painted mural is located 
on the rear wall of the church in the choir l o f t . There, robed angels are depicted 
singing and playing musical instruments. An interesting detail is the texturing and 
painting of the walls around the side windows to simulate grey stone arches, 

SIGNIFICANCE: 

Saints Cyril and Methodius Church is a carefully crafted example of the Romanesque 
Revival style with i t s rich array of colors, forms, pattems, and materials. I t is the 
most outstanding structure in the community of Shiner and plays an important role in the 
lives of the descendants of the town's Czech and German Catholic settlers. The interior 
displays a variety of painted decoration s k i l l f u l l y applied. 

Shiner was established in 1887 upon the arrival of the San Antonio and Aransas Pass 
Railroad. The original Czech and German settlers attended Mass at churches in nearby 
communities u n t i l 1890. At that time two acres of land in Shiner were purchased for 
constmction of a place of worship. The f i r s t structure was a much simpler wooden pre
cursor of the present church, and was completed in 1891, I t suffered damage from a 
tomado in 1892 but was repaired. The parish had grown too large for the original 
structure by 1921, so a new and more elaborate church--the present structure--was 
commissioned. I t was designed by F, Wahrenburger and constructed by B. Falbo and M, 



NPS Form iO-900-i 
(3-85 -

OMB No. 1024-0018 
Exp. 10-31-84 

United States Department of the Interior 
National Park Service 

National Register of Historic P laces 
Inventory—Nomination Form 

For NPS use on 

received 

date entered 

Continuation sheet Itemnumber 7(and 8) Page 38 

Deodati near the older building. In 1954, repair and renovation were carried out. 
I t is believed that the interior was painted soon after, by a r t i s t Edmond Fatjo. Fatjo 
was trained at the Royal Art Academy in Berlin, Germany, and was a painter of church 
interiors during the period from 1925 and 1964. The painting in Ss. Cyril and Methodius 
consists of both freehand works and stencilling, on the walls, in values of blue and tan. 
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NAME: 

LOCATION; 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

Church of the Blessed Virgin Mary, the Queen of Peace 

FM-Read 340 

Sweet Home, Lavaca County, Texas 

Most Rev. Charles V. Grahmann, D.D. 

Catholic Archdiocese of Victoria, Texas 

P. 0. Box 4708 

Victoria, Texas 77903 

Unknown BUILDER: Vincent Falbo, contractor, 

M. Deodati, assoc., contractor 

Unknown 

1918 (constmction) 

Acreage of nominated property: less than one acre 

UTM reference: 14/687480/3247260 

Verbal boundary description: Beginning at a point southeast 
of the church, at the intersection of the U-shpaed drive with FM Road 531, a line along 
the inner edge of the drive continuing around the church, to the drive's northern 
intersection with FM Road 631, along the road's edge, retuming to the starting point. 

DESCRIPTION: 

Sweet Home's Church of the Blessed Virgin Mary, the Queen of Peace, stands as the 
prominent stmcture in this rural community. This 1918 building is rectangular with a 
massive tmncated tower projecting forward from the front entrance. The exterior is 
constructed of red brick with a concrete water table, with accenting pattems of raised 
corbel tables of pitch-faced buff, gray, and green brick on the front facade and side 
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buttresses, Greek crosses in contrasting brick form string courses along the side walls, 
while checkerboard patterns are seen in the string courses along the tower and in 
sections of the tower face. Above the string courses, on the side walls, red stretchers 
and green headers are laid in Flemish bond. With the exception of a wheel window on 
the tower, a l l openings are immense lancets topped by red-brick hood molds delineated 
with lancets of buff brick and keystones. The windows are of stained glass placed in 
t r i p l e t and doublet lancets. 

The interior is composed of a nave separated from two side aisles by wooden columns 
with Corinthian capitals that have been s k i l l f u l l y marbled in ochre and brown. The 
ceiling, which is finished in pressed metal with cross motifs, is arched slightly over 
the side aisles and forms a lancet arch over the nave. The ceiling beams which mn 
the length of the nave are stenciled. Their horizontal (bottom) surfaces show inter
locking circles in ochre and creme, while the upright (side) surfaces exhibit alternat
ing snowflake motifs in creme, red, and blue. 

On the apse spandrel is a freehand mural. Against a clouded-sky background is 
portrayed the Ascension of Christ with the figure cloaked in red. Two flanking angels 
in lavender and aqua robes face the Christ in a kneeling position. The slight dis
tortion of figures'proportions indicates either a rather unconvincing attempt to portray 
the scene as i t should be viewed from below, or else a lack of s k i l l by the painter. On 
the other hand, the painted column marbling of the columns is quite effective as a 
trompe I'oeil technique, and the stenciling shows a clear attention to accuracy. 

SIGNIFICANCE: 

With i t s pattems of contrasting brick, the Church of the Blessed Virgin Mary, 
the Queen of Peace, in Sweet Home is a good example of a brick structure in Gothic Revival 
style. I t is the major landmark in the community. 

This mral community was settled by Catholic Bohemian farming families in 1860. 
These people attended Mass at nearby churches in communities such as Yoakum and 
Hallettsville, t i l l they formed their own parish in 1895. The f i r s t home for their 
church was a remodeled dance h a l l , which continued to serve as a mission u n t i l 1928. The 
present church building was constructed in 1918 by V. Falbo and M. Deodati. These two 
contractors later b u i l t Ss. Cyril and Methodius Church in nearby Shiner, a more elaborate 
structure which shows many similarities to the Sweet Home Church in the brickwork and 
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ceiling surfaces. In 1967 a tornado destroyed the original eight-sided spire and severely 
damaged the church. 

The simple interior painting consists of well-executed marbling and stenciling, 
combined with naive freehand painting. The names of the painters and the date of the 
painting have not been discovered. One document does state, however, that while repairs 
were being made to the exterior following the tornado of 1967, the interior was also 
redecorated. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMAN; 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

First Baptist Church 

218 We*t- 13th St. 

Amarillo, Potter County, Texas 

First Baptist Church 

218 West 13th St. 

Amarillo, Texas 

J. Carlander BUILDER: Unknown 

Schnoor Company 

1929-1930 

Acreage of nominated property: less than one acre 

UTM reference: 14/241490/3898840 

Verbal boundary description: Lot 2, Block 166, Plemons Addition, 
City of Amarillo, Potter County. 

DESCRIPTION: 

The First Baptist Church is an imposing religious edifice near downtown Amarillo. 
Comprising two stories over a basement, the brick stmcture is a rectangular block with 
a projecting central section of the front (east) facade. Defying definition as a 
particular architectural style, the building has the simple massing which was common 
in the 1920s and 1930s. Rounded arches provide a dominant omamental theme for both the 
exterior and interior. One massive, s t i l t e d arch provides a frame for an inset series 
of similar arches and moldings which embellish the three double-door entrances. The 
Fenestration along the side of the structure consists of t a l l , two-story arched windows 
with decorative spandrels. The comice is a series of decorative moldings in light 
colored stone which contrasts with the darker buff-colored brick of the walls, A bell 
tower adjoins the main body of the building at the northeast corner of the structure. 

Seating i n the auditorium is arranged in a curved layout, with a U-shaped balcony. 
The wall behind the podium is composed of one large s t i l t e d and rounded arch defined by 
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high-relief archivolts. These are patterns of intertwined bands (gulloche), as well 
as simple foliate and bundled-leaf motifs, painted in vivid turquoise, orange, and 
metallic gold, A smaller but similar arch encloses a scheme of three smaller arches. 

The pitched central ceiling rises from semi-circular side vaulting. Three dimen
sional polychromatic moldings define the side bays of the space, and continue across 
the ceiling. Additional moldings lengthwise give the ceiling a coffered effect. 
Acoustical t i l e forms the surface of the coffered panels, with each square painted in 
a geometric pattern based on the perforations in the t i l e . 

A r t i s t i c a l l y , the vestibule and rear area of the sanctuary show a different type 
of painting from the remainder of the church. Here, the colors are subtle and diffused 
tones painted in curvilinear and abstract plant motifs on the f l a t wall or ceiling 
surfaces. The effect is similar to Art Nouveau patterns. Each pattern employs a dashed 
line which outlines the areas of different color, and was presumably painted by the 
i n f i l l method. The background colors are executed with marble-like surface effects, 
forming medallions from which the light fixtures hang. The interior columns also show 
this marbling technique. 

The foyer of the church is i n the form of a barrel vault, and there are cross vaults 
at the three doors. The walls are blue-green and have subtle, painted motifs similar 
to those found at the rear of the auditorium. 

SIGNIFICANCE: 

First Baptist Church in Amarillo is important because of the decorative, painted 
ornamentation of i t s interior, which is infrequently seen in surviving structures of 
the more numerous Protestant denominations. Amarillo citizens of the Baptist denomination 
were f i r s t served by Baptist missionary Thomas H. Storts, in meetings held once a month 
in an interdenominational community church known as Parker's Chapel. The congregation's 
f i r s t separate church was constructed in 1890, on lots at 500 and 502 Pierce St. This 
was a frame stmcture which was moved in 1964 and restored, and is now sited near the 
present church. In 1907 and 1908, construction of a new brick structure was completed 
at 809 Polk St. By 1926 there was a need for an even larger structure and a site at 13th 
and Tyler streets was selected for the new church. A contract was entered into with 
J, Carlander of Amarillo to design the structure, which cost over $550,000, Its decorative 
painting was accomplished by the Schnoor Co, The large, new church was dedicated on 
August of 1930, by Dr. G. L, Yates, The congregation numbered 2000 at that time. The 
First Baptist Church was not spared the economic severity of the Great Depression, and 
had some d i f f i c u l t y meeting i t s financial commitment for the new building. 
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NAME: 

LOCATION: 

OWNER: 

ARCHITECT: 

INTERIOR CRAFTSMEN: 

SPECIFIC DATES: 

GEOGRAPHICAL DATA: 

St, Mary's Catholic Church 

Umbarger, Randall County, Texas 

Most Rev. Leroy T. Matthiesen, D.D. 

Catholic Diocese of Amarillo 

P. 0. Box 5644 

Amarillo, Texas 79107 

W. H. Lightfoot a Rabey Funk BUILDER: W, Frank L i t t l e 

Construction Co. 

Dino Gambetti 

Franco di Bello 

Amedeo Maretto 

Carlo Sanvito 

Achille Cattanei 

Leonida Gorlato 

Mario de Cristofaro 

Antonio Monetti 

Enrico Zorzi 

1929-1930 (construction); 1945 (interior painting) 

Acreage of nominated property: less than one acre 

UTM reference: 13/764100/3871850 

Verbal boundary description: On Block XVI, shown on map: 
"Plat of Ubarger (sic) Tex, Being a part of Section No. 76"; nominated property includes 
the church, the property from the entrance facade to the street, and a 15' apron around 
the remainder of the structure (each long side and read (apse) facade). 

DESCRIPTION: 

St. Mary's Catholic Church is a modest brick structure erected in 1929 and 1930 
on the Panhandle plains of West Texas to house the small congregation at Umbarger. 
A modified rectangle in plan, the building rises one story above a raised basement 
and is topped with a steeply-pitched roof. The church does not readily f i t into any 
single style of architecture, and the simple detailing of i t s facades reflects the 
hard economic times during which i t was constructed. While the rectangular form and 
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steeply pitched roof recall Gothic Revival architecture, the rounded arches of the 
stained-glass windows suggest an influence of the later Renaissance Revival movement. 
The entrance facade is asymmetrically composed and features a truncated tower at i t s 
southwest corner, and an arched window with deep reveal above the double doors. In 
the 1960s, the entrance was modified when a covered porch and wheelchair ramp were 
added and the steps altered. Unlike many of the other Catholic churches documented 
in this nomination, St. Mary's has an interior altar space rather than a projecting apse. 

When completed in 1930, the interior of the church was stark and u t i l i t a r i a n , 
decorated only with stained glass windows, the stations of the cross, and pews and 
altar pieces. Then in 1945, Italian prisoners of war being held captive in the U.S. 
military camp in nearby Hereford, decorated the interior of the church with elaborately 
detailed mural and stencil work painted directly on the plaster walls. These skilled 
painters used a sophisticated palette of low intensity hues of blues, yellow gold, 
grey, pink, and browns in the nave area, and employed somewhat richer hues around the 
altar. Vertical panels of thorny vines and foliage, and discs containing religious 
symbols are painted on the side walls between the windows. A chair r a i l with panels 
of grape vines above i t encircles the nave. Squares and discs with images representing 
Matthew, Mark, Luke, and John enhance the low wall of the choir l o f t , while the window 
at the rear of the l o f t is flanked by two robed angels. An arched area i n f i l l e d with 
the repeating pattem of a cross enclosed by an intricate border provides a backdrop 
for statues of St. Joseph and St. Mary at the side altars. The apse spandrel is graced 
with two robed angels, each holding a l i l y . A trompe I'oeil effect is achieved on 
the walls of the apse, which are visually divided into two sections. Vertical panels 
with arched insets indicate wainscoting in the dado area, with a broad stenciled 
chair r a i l above. The remaining wall space is i n f i l l e d with an all-over diaper repeat 
pattem. Simply, boldly colored murals in perspective are painted on the side walls, 
one depicting the Visitation and the other depicting the Annunciation. Though quite 
stylized, they recall Early Italian Renaissance depictions of these subjects. The 
landscapes behind the scenes, which would have been of Central Italy in actual Italian 
representations, are here represented as the f l a t High Plains in which Umbarger is 
located. A third mural of the Assumption is now covered by the cloth draping the back 
wall of the apse. An extraordinary treatment given to the sacristy wall located on 
the east side of the apse is particularly interesting. An elaborate framework of three-
dimensional shell niche and panels with Latin passages was painted around the bare 
lavatory fixture, suggesting i t s importance in church r i t u a l . 

In addition to the painting accomplished by the Italian P.O.W.'s, a low r e l i e f 
carving of the Last Supper was done on the side of the altar facing the congregation. 
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SIGNIFICANCE: 

St. Mary's Church at Umbarger, though a modest 1930 brick structure, represents 
one of the earliest German communities in West Texas and prehaps the most unusual ethnic 
association of a l l the churches. After several years of controversy over town and 
church sites, members of two separate Catholic congregations f i n a l l y united and even
tually constructed the present church. Although social and economic conditions of the 
time dictated a rather stark, u t i l i t a r i a n structure, i t later achieved a rare aesthetic 
embellishment when Italian p'risoners of ^ar were invited to paint the interior. The 
painted interior is less than f i f t y years old, but i t is of major significance a r t i s t i 
cally and of some interest historically. In the context of rural Panhandle ecclesiastical 
artwork, the St. Mary's interiors are t o t a l l y unexpected. 

The permanent settlement of Umbarger, an agricultural community of the Texas 
Panhandle, is attributed to the unusual combination of a speculating land developer and 
a colonizing German priest. While some maverick pioneers are known to have inhabited 
parts of the Panhandle as early as the 1840s, i t was not u n t i l the expanding railroads 
made these remote areas accessible at the turn of the century that settlers began arriv
ing en masse. Father Joseph Reisdorf saw these vast expanses of affordable land as an 
opportunity for his fellow countrymen to acquire property. He was instmmental in 
the establishment of several German Catholic farming communities throughout west Texas. 
In 1908 Father Reisdorf came to the small community of Umbarger, named for an S. G. 
Umbarger who had farmed a large tract of land from 1845 to 1900. For a time Reisdorf 
worked closely with land speculator John Hutson in advertising the land to attract 
settlers, but the two had a disagreement and Reisdorf withdrew from Hutson completely. 
The two men began competing to attract residents to townsites platted on opposite sides 
of the railroad tracks. Subsequently, two Catholic churches were constructed, one by 
Reisdorf with borrowed funds and the other by Hutson with his personal capital. Reisdorf 
refused to celebrate Mass in Hutson's church. The b i t t e r dispute grew to such proportion 
that the Bishop from Dallas was called in to settle i t . He ruled in favor of Hutson's 
debt-free church and soon after, Reisdorf l e f t Umbarger. Finally united, the congregation 
grew as more people settled in Umbarger. Eventually the need for a larger church became 
apparent, and Amarillo architects W. H. Lightfoot and Rabey Funk designed the present 
structure, which was b u i l t in 1930 by the W. Frank L i t t l e Constmction Co., also of 
Amarillo. When completed, this stark, bare church reflected the depressed economic 
period during which i t was b u i l t . Several years later, i t was painted in a manner quite 
extraordinary for the rural Panhandle community. Italian p'risoners of war being held 
captive at nearby Hereford were invited to paint the church. The prisoners painted a 
highly symbolic array of decorative panels, borders, murals, and i n f i l l on the walls. 
Meticulously planned and executed, the work is outstanding in i t s design and craftsmanship. 
I t is also noteworthy because i t includes scenes of the f l a t Panhandle landscape. 
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Archives of the Texas Catholic H i s t o r i c a l Society. Chancery, Austin, Texas. 

Anniversary Homecoming. F i r s t United Methodist Church. Paris, Texas. 
Commemorative Brochure. 

Harwood, Buie. "Fancy the Ornament," Texas Architect, September/October, 
1980. 

"Ascension of Our Lord Church, Moravia." 1974. San Antonio. Files of 
Catholic Archives, Austin, Texas. 

"A Capsule History of St. Mary's Parish, Fredericksburg." June, 1969; 
updated February, 1980. Files of St. Mary's Church, Fredericksburg. 

Cason, Karen. "They Say 'Buhsnami' at Wesley," Texas Highways, 
January 1981. 

Czichos, Carolyn. Research on history of St. Mary's Church, High H i l l , 
Texas. On f i l e at church. 

"Diamond Jubilee, Archdiocese of San Antonio." 1949. A r t i c l e , f i l e s of 
Catholic Archives, Austin, Texas. 

Fi r s t Baptist Church, Amarillo, Texas. Brochure. 

"Fir s t Methodist History." Newspaper a r t i c l e from f i l e s of F i r s t United 
Methodist Church, Paris, Texas. Date unknown. 

Flury, Dorothy Agnes. Our Father, Godfrey; A Biography. 1976. Privately 
printed, by Hart Graphics & Office Centers, Inc., Austin, Texas. 

High H i l l ; Mother of Schulenburg, 1860-1960. 1960. The Schulenburg 
Sticker. Schulenburg, Texas. 

Jordan, Maxlne M. Personal l e t t e r from Secretary of St. Mary's Church, 
Fredericksburg. A p r i l 3, 1981. Files of Texas H i s t o r i c a l 
Commission, National Register Office. 
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Kalina, Ursula. " I n the Valley of the Czechs." The Lavacan Magazine, 
November, 1971. 

Matustlk, L.G., comp. "Golden Jubilee H i s t o r i c a l Review. Ascension Parish 
and Moravia Community. 1913-1963." On f i l e at Ascension Church. 

"The Methodists Complete Merger." Newspaper a r t i c l e from f i l e s of United 
Methodist Church, Paris, Texas. November, 1919. 

Oral Interviews, 1981, with: 

Arthur Fatjo 
Rev. Marcus Valenta (Praha, Texas) 
Buie Harwood (Austin, Texas) 
Thadlous T. Polasek (Schulenburg, Texas) 
Robert J. Wagner, M.D. (Shiner, Texas) 
Rev. Michael F. Krol (Wallis, Texas) 
Rev. Benton A. Thurmond (Moravia, Texas) 
Rev. Patrick Fldgeon (Shiner, Texas) 

Oppe, Hubert Wllhelm. "Umbarger—Its History and People." June 1964. 
Canyon, Texas (West Texas State University). Unpublished monograph. 

"Over 700 Gather f o r 50th Anniversary at F i r s t United Methodist Services," 
Lamar County Echo, July 13, 1972. 

"A P i c t o r i a l Survey of St. Mary's Parish Church, Praha, Texas." Files of 
Texas H i s t o r i c a l Commission, National Register Program. 

Pierce, Richard. "Matlcka Praha," Texas Highways, December 1974. 

"Planning for the Challenge of the Future," Lamar Covtnty Echo, July 6, 1972. 

Polasek, Thadlous T. Research on history of Ascension Church, Moravia. On 
f i l e at Church. 

"Praha Community from 1855 to 1974." Unpublished monograph, on f i l e at St. Mary's 
of the Assumption Church. 

"St. Mary's Parish, Umbarger, Texas 1930-1980, Pastor-Fr. Sonderma?) " 
A p r i l 13, 1980. Brochure, on f i l e at church. 

"Salute to St. Mary's Diamond Jubilee." Files of Catholic Archives. 
Austin, Texas. 

Shiner Community Church Directory. 1976. Privately published. 
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"A Short History of Guardian Angel Parish, Wallis, Texas. 1890-1976." 
Unpublished monograph, on f i l e at Church of the Guardian Angel. 

Stanley, F. The Umbarger Texas Story. August 1974. Nazareth, Texas. 

Texas H i s t o r i c a l Commission, State H i s t o r i c a l Marker f i l e s . 

Texas H i s t o r i c a l Commission, National Register Program f i l e s . 

"Umbarger—St. Mary." Files of Catholic Archives. 

Walbe, Rev. John, O.S.B. Diamond Jubilee of St. Peter's Parish 1892-1967, 
Lindsay, Texas. 1942. Standard Pri n t i n g Co., San Antonio, Texas. 
Revised 1967. Taylor Publishing Co., Dallas, Texas. 
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5. 

8. 

i / 

10. 

11. 

Church 

1. Guardian Angel 

2. Wesley Brethren 

3. St. Peter's 

4. St. John the 
Baptist 

St. Mary's 

St. Mary's of the 
Assumption 

St. Joseph's 

St. Mary's 

First Methodist 

Ascension 

St. Mary's 

County County Code 

Austin Co. 015 

Austin Co. 015 

Cooke Co. 097 

UTMs Quad. Name 

/ 

Ss, Cyril and 
Methodius 

13, Blessed Virgin 
Mary 

14, First Baptist 

15, St, Mary's 

Fayette Co, 

Fayette Co. 

Fayette 

Galveston 

Gillespie 

Lamar 

Lavaca 

Lavaca 

Lavaca 

Lavaca 

Potter 

Randal1 

149 

149 

149 

167 

171 

277 

285 

285 

14/784980/3280740 Wallis, Tex. 

14/741190/3328480 Welcome, Tex. 

Scale 

1:24000 

1:24000 

14/664490/3723000 Gainsville, Tex. 1:24000 

14/707020/3296900 Ammansville, Tex. 1:24000 

14/700500/3289070 Schulenburg, Tex. 1:24000 

14/687110/3283570 Flatonia, Tex. 

15/326090/3242300 Galveston, Tex. 

14/511890/3349290 Fredericksburg, 

Tex. 

15/263625/3727100 Paris, Tex. 

14/695120/3274220 Moravia, Tex. 

14/694280/3259090 Hall e t t s v i l l e , 
Tex. 

285 14/677960/3256090 Shiner, Tex. 

1:24000 

1:24000 

1:24000 

1:62500 

1:24000 

1:24000 

1:24000 

285 14/687480/3247260 Sweet Home, Tex. 1:24000 

375 14/241490/3898840 Amarillo East, 
Tex. 1:24000 

381 13/764100/3871850 Buffalo Lake, 
Tex, 1:62500 
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Thematic Group 

Name Churches wi th Decorative I n t e r i o r Painting Thematic Resources 
State Texas ~ " ~ 

Nomination/Type of Review Date/Signature 

^*"» reS t n iSa ^Keeper Cy^-'^^^^^^j^/^-y^.c^ ('ZJ^Z^^ 
Church „ , . , _ 

National Be^leter ^^^ggj 

2. Church of the Blessed V i r g i n Mary, di^eper - J - ^ l < ' - ^ ^ ^ . ^ . / ^ - ^ ^ 
the Queen of Peace In-ared I n f f t i ^ 

Ifat lonal Bft^teter attest 

3. Church of the Guardian Angel '̂ ^ -̂̂ red In t i w flf^eper J^U.^--^^^^^d-.,. .^ </^./^3 

Attest 

4. Church of the Immaculate Conception ^K^eper ylLi'-'^-<^i^/S*-yc.L^^ <^/^Z^-) 
o f R i p s s e d V i r P i t i Marv E n t e r M \ t i tTO 

National Register Attest 

5. F i r s t Baptist Church Entered In tJie '(l<^eper , y ^ - ^ ^ ^ ^ . . . , ^ 0 . - ^ c/></^J 
National Hegteter ' ^ ^ ^ ^ " ^ ^ ' ^ ^ 

Attest 

6. F i r s t United Methodist Church _ Keeper Z ^ i Z ^J)^o^-^^.'- ^ / ^ / / J 
Substantive Review / / 

Attest 

7. Nativity of Mary, Blessed Virgin -f*Keeper ,''yuX>^i--<i-/^'ye^ 
Catholic Church Entered in tbe "-^ ^ 

National Hegloter attest 

8. Sts. Cyril and Methodius Church /l<eeper ..^(^^-dZ-w^-^^ltx;.^ / n 
Entered i n tbe 
Mational Beglater Attest 

9. St. John the Baptist Catholic Church /iT^eper iOZZiU..^v,...^ydy<-^ <'fi-rfn 
Entered in tlui 
National "P.f-.e* - Attest 

10. St. Joseph's Catholic Church /ifeeper yZLiX.--r^'.-<i.-/^y--^ (^^^'/il 

i^^r) ^ • ^ , v / i ' ' Sntared I n t i w 
[ j ^ ^ ' " ' . . , - 1 - ' ' ^ j - > * . ^ Attest 
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11. St. Mary's Catholic Church * r ixsa 'fKeeper c^^U.- .^ .^^ 'n .^^.^ / / ^ / / t f ^ 
(306 W. San Antonio, „ l ! , „ , 

o jT i J n \ National Befleter A++« f̂ 
Gi l lespie County) Attest 

12. St. Mary's Catholic Church ^Keeper .-yjU^tL-^.'.^L^i^^y^ Q/^ZJ-^ 

(Umbarger, Randall CountyJIntared In tHa 
a^tlonaJ. E6«le ter Attest 

13. St. Mary's Church of the Ajj^^gj-gJ fn ^Keeper cyi^-<^-^^-S<yc.<.^ f/^^/ir^ 
Assumption National Begleter 

Attest 

14. Wesley Brethren Church Naltloaal^Bft^H-^ • i ^ e p e r ^^.^.^^.^^c.^-.^^^c^z^ 6 A / / ^ 3 

Attest 

15. St. Peter's Catholic Church Keeper 
(Previously listed 5/25/79) 

Attest 

16. Keeper 

Attest 

17. Keeper 

Attest 

18. Keeper 

Attest 

19. Keeper 

Attest 

20. Keeper 
Attest 
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Churches with Decorative Interior Painting TR  
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EYAUJATION / RETURN SHEET 

Working N4. MAY Q 
F«d. R«fl. Drntm: p-7' J y 
Dat« Pu- ^Z9Z.)(^ ~^/^3Zf^ 
Action: t ^ ^ r r g P T <̂ /y-̂ Ẑ  3 

r«submi««ion 
nomination by parson or local govarnmant 
ownar ofojaction 
appaal 

Substantlva Raviaw: _ sample raquast anneal NR decision 

RETURN. 
REJECT_ 

Federal Agancy: 

Raviawar'a commanta: 

Raeom. /Criteria 
Reviewer {^'fl.'ooin^'-

DIaciplina 
Data 

_^^Z_ 

aaa dontinuat lon at>aet 

•Nomination raturnad lor: .technical corractions cited below 
.substantive reasons discussed balow 

1. Name 

2. Location 

3. Classif ication 

4. Ownor of Property 

5. Location of Legal Poscription 

6. Representation in Existing Surveys 

7. Description 

summsry paragraph 
completeness 
clarity 
alterations/Integrity 
datea 
boundar selection 



8. S ign i f icance 

I I . . 

summary paragraph 
completeness 
clarity 
applicable cr i ter ia 
just i f icat ion of areas 

checlied 
relating significance to 

the resource 
context 
relationship of integrity 

to significance 
just i f icat ion of exception 
other 

9. Ma jo r B i b l i o g r a p h i c a l R e f e r e n c e s 

10. Geograpt i ica l Data 
Am aatfi of nom*nete0 property 

UMT Wele^ncea 

11. Form Prepared By 

12. S t a t e H i s t o r i c P r e s e r v a t i o n O f f i c e r C e r t i f i c a t i o n 
Tha eva4usied signmcartc* oi this properry wtthin the state la: 

rwlk>nat . atala local 

Mate HIstone Fraaarxatton Officer signaiure 

13 . Other 

Maps 
Photographs 
Other 

Questions concerning this nomination may be directed to 

Signed __ Date_ Phone: 202 272 - 3 5 0 4 

Comments for any Item may be cont inued on an attached sheet 


